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Учебно-методическое пособие по дисциплине «Иностранный язык (английский)» содержит практические задания по развитию языковых умений и формированию лексических и грамматических навыков. Разнообразные практические задания направлены на освоение не только общих компетенций, но и подготовить к освоению профессиональных компетенций, мотивировать студентов на изучение профессионального материала на иностранном языке
Новизна данной работы состоит в узкой предметной направленности, поскольку она предназначена для аудиторной и внеаудиторной работы студентов специальностей «Декоративно-прикладное искусство» и «Дизайн». 
Введение

Данное учебное пособие по дисциплине «Иностранный язык» разработано для специальностей «Дизайн» и «Декоративно-прикладного искусства». Учебное пособие по данной дисциплине разработано в соответствии с Государственными требованиями к минимуму содержания, уровню подготовки выпускников средних специальных учебных заведений по дисциплине «Иностранный язык».

Данное пособие направлено на достижение основных целей обучения иностранному языку в среднем профессиональном учебном заведении: формирование, развитие и совершенствование устойчивых умений и навыков монологической и диалогической речи, коммуникативной компетенции. 

Поскольку основным препятствием для студентов в процессе достижения поставленных целей является крайне низкая мотивация к обучению, данное учебное пособие является особенно актуальным, так как содержит темы, непосредственно связанные с будущей профессиональной деятельностью студентов.

Учебное пособие состоит из трёх частей. Первая и вторая части отражают основные составляющие профессиограмм специальностей «Дизайн» и «Декоративно-прикладного искусства». Данный материал изложен в доступной для студентов форме. Они помогают студентам более детально рассмотреть основные качества личности, умения, навыки, необходимые для будущей успешной профессиональной деятельности. Каждый раздел содержит большое количество разнообразных заданий для более успешного усвоения материала на английском языке, необходимой профессиональной лексики. 

Третья часть посвящена основным видам русского народного творчества. Материал изложен в виде текстов с заданиями, позволяющими студентам усвоить материал, научиться говорить, вести беседу, отвечать на вопросы. Все тексты сопровождаются изображениями соответствующих теме изделий, что помогает студентам качественно усвоить материал. 

В конце каждого из трёх разделов есть словарь, который даёт студентам возможность быстро и эффективно работать с предложенными текстами и заданиями.

Все задания разработаны с учётом возрастных особенностей и психоэмоционального развития учащихся среднего специального учебного заведения.
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Issue 1. My future profession’s history. 
1.1 Read this article.
The art education existed also in the Old Russia many centuries ago. It trained icon-painters, monumental paintings’ masters and engravers for a work in studios.

In 1711 Peter the First established the Drawing school attached to the Petersburg’s printing-house. That was of great importance in development of the Russian art education.

In the first part of the 17th century a large art school appeared. That was the so called “painting team” “The Bureau of Buildings”. The most famous Russian masters of paintings studied and worked there. They were A.P. Antropov, I.Y. Vishnyakov and the others. 

The Academy of Arts has been founded in 1757 in Russia. It located in Petersburg and it has become the largest educational centre of art. In 19th century the realistic painters were educated there. They were A.A. Ivanov, K.P. Bryulov and also V.M. Vasnezov, I.E. Repin, V. I. Surikov, I.I. Shishkin. 

1.2 Reading comprehension.

1. Read the sentences below and define the false and the true expressions. Use: It is false. It is true.

1) Vasnezov studied at the Drawing School.

2) The art education appeared only in 1800.

3) Peter the First established the Drawing School.

4) The Bureau of Buildings was a large architect school.

5) A.P. Antropov and I.Y. Vishnyakov lived and ate in the “Bureau of Buildings”.

6) The Academy of Arts has been founded in 1757 in Russia.

7) The realistic painters got their education in the largest educational centre of art. 

2. Put these paragraphs in the right order.

1) In the first part of the 17th century a large art school appeared. That was the so called “painting team” “The Bureau of Buildings”. The most famous Russian masters of paintings studied and worked there. They were A.P. Antropov, I.Y. Vishnyakov and the others. 

2) In 1711 Peter the First established the Drawing school attached to the Petersburg’s printing-house. That was of great importance in development of the Russian art education.

3) The Academy of Arts has been founded in 1757 in Russia. It located in Petersburg and it has become the largest educational centre of art. In 19th century the realistic painters were educated there. They were A.A. Ivanov, K.P. Bryulov and also V.M. Vasnezov, I.E. Repin, V. I. Surikov, I.I. Shishkin.

4) The art education existed also in the Old Russia many centuries ago. It trained icon-painters, monumental painting’s masters and engravers for a work in studios.

1.3 Make this test!

Define the text’s topic and finish a sentence.

1) The text is about…

1. Peter the First.

2. the development of the art education.

3. the most famous painters.
2) Choose the sentence, conformed to the text’s contents.

1. The Petersburg Academy of Arts was founded in 1757 in Scotland.

2. The so called “The Bureau of Buildings” appeared in the first part of 17th century.

3. The art education didn’t exist in the Old Russia.

3) Choose the sentence doesn’t conformed to the text’s contents.

1. The most famous Russian masters of painting studied and worked in the painting team.

2. The oldest educational centres trained icon-painters, monumental painting’s masters and engravers.

3. The establishment of the first Drawing School didn’t matter at all.

4) Answer the question:

   What kind on Academy was founded in 1757?

1. The Academy of Agriculture

2. The Academy of Arts

3. The Academy of Science and Culture

5) Finish the sentence with a word conformed to the text’s contents

In the 19th century the realistic painters were …

1. eaten

2. educated

3. born

6) Choose the most suitable title of this text:

1. Life and Death of the Art Education

2. The Development of the Art Education

3. The great Russian Artists

7) Show the right order the following expressions in the text

1. In 1711 Peter the First established the Drawing School attached to the Petersburg printing-house.

2. The art education existed also in the Old Russia for many centuries ago.

3. A large art school called “painting team” “The Bureau of Buildings”.

4. The realistic painters were educated in the Academy of Arts.

1. 2, 1, 3, 4

2. 3, 4, 2, 1

3. 1, 3, 2, 4

4. 4, 3, 1, 2

8) Give the right characteristic 

1. painter of seascapes

2. impressionists

3. realistic painters

1. 9) Translate these sentences into English

2. Это имело огромное значение в развитии художественного образования в России.

3. Это была так называемая «живописная команда» «Канцелярии от строений».

4. В 1711 году Пётр I основал Рисовальную школу при Петербургской типографии.

5. Она (Академия Искусств) располагалась в Петербурге и стала
1. 4 Grammar

Write all the verbs. Remember and define their Tenses and Voices. 

2. Issue  2 Professional activities, features
2.1.  Read these sentences and translate them.

The dominating activities

· The creation of works of arts and crafts and folk handicraft.

· Elaboration of author’s projects and their realisation in material.

· Making articles of arts and crafts and folk handicraft according to the classical examples, modification of them and searching of new articles’ examples.

· Forming and developing of aesthetic needs and tastes of the people.

· Taking part in elaboration of projects, such as: decorative design of apartments and facade of buildings.

· Defining of the most efficient decisions in colour design of interior.

1) Find the English equivalents of the following words and combinations:

Произведения декоративно-прикладного искусства и народных промыслов; разработка проектов; реализация в материале; изготовление изделий по классическим образцам; их модификация; поиск новых образцов; эстетические потребности; вкусы людей; принимать участие; художественное оформление; помещение; фасад здания; цветовое оформление интерьера.

2) Grammar task

Write out nouns, which end in –s and define what this ending means (plural number; possessive case)

2.2. Read and make the task  

Qualities, ensuring the fulfilment of the professional activities.

Abilities

· creative abilities

· art abilities

· analytic abilities

· a high level of imagination’s development 

· developed spatial figural thinking

· good eyes and faultless eyes

· sense of harmony and taste

· ability for perceiving, distinguishing of large colour and tints spectrum.

· developed attention to details

1) In these combinations find and underline each adjective and circle the noun it is describing.
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f. ex. an English                                
2) Find the English equivalents of the following words and combinations:

Развитие, развитый, хорошее зрение, хороший глазомер, широкий спектр цветов, спектр оттенков, мышление, восприятие, различение.

3) Find from these words above verbs in Participle I and Participle II, give their infinitives.

4)٭ Please add some more qualities you think should be added to these definitions.

4) Translate these words and write some sentences about what qualities the real master of paintings must have.

Personal qualities, interests and gifts
· originality, resource

· independence

· reality

· observation

· heuristic qualities

2.3. Read and write your own sentences with these combinations

Qualities, preventing from the fulfilment of the professional activities.

· taste lack

· inflexible thinking

· insufficiently developed spatial figural thinking

· lack of art abilities

3.    Issue 3 Professional skills

3.1  Read and translate

The necessary knowledge in professional activity

1. principles, forms and methods of designing, modelling of articles of arts and crafts

2. technological process of making of works of arts and crafts and folk handicraft.

3. the main ideas and laws of composition

4. tools, equipment and materials, using for making art articles

5. plastic and constructive, mechanic and chemical properties of materials and auxiliary matters, using for making art articles.

Make up these word combinations together:
1. articles of                                                                   

2. auxiliary   

3. principles, forms and methods of

4. technological

5. art

6. mechanic and chemical

7. tools, equipment and materials using 
8. main ideas and laws

9. folk
a). for making art articles

b). articles

c). matters

d). of composition

e). handicraft

f). designing, modelling

g). process of making

h). of arts and crafts

i). properties of material
3.2 Read and make the task.

The necessary abilities in professional activity

· to be able to use the professional skill in certain kind of arts and crafts and folk handicraft

· to apply graphic, painting’s and plastic methods by elaborating and designing of author’s projects

· to make a calculation of costs by production of author’s articles of traditional and professional arts and crafts.

Translate the following words into English and find them in the crossword. The words are written horizontal and vertical; to the right and to the left. 

 Искусство, графический, умение, использовать, живопись, определённый, разрабатывать, делать, применять, проект, оформлять, вид, промысел, затрата, метод, изделие, автор.

F. ex.: искусство – art
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3.3  Read and discuss this article with your partner. Is it easy to become an educated man? What does everyone need to be an educated man? 

The general requirements of educated man

· to realize the point of your future profession and its social importance

· to have an idea (notion) about the modern world as about a spiritual, cultural, intellectual and ecological value

· to know principles of the Constitution of Russian Federation

· to have ecological, legal, information culture

· to have elementary communication’s skills in foreign language

· to be broad-minded person

· to be able to realize life phenomena 

· to be able to perceive conflicting ideas critically

· to be able to make decisions in professional activity by yourself

· to strive to creative self-realization

· to have a striving for self-perfection (self-control, self-appraisal)
3.4. Read and answer the question:

Which of these spheres would you choose in future? Image your future life, place of your job and write short essay (10 sentences).

The sphere of application of professional skills.

1. the cultural and life sphere

2. cinematographic industry

3. the art and construction subdivisions in industrial works

4. theatres, palaces of culture

5. educational institutions (colleges, the high educational institutions)

4.Dictionary
1. ability n.– способность
2. The Academy of Arts – Академия Искусств
3. according to – согласно чему-либо
4. activity n.- деятельность
5. aesthetic a. (needs) – эстетические (потребности)

6. analytic a.- аналитический
7. apartment n. - помещение
8. appear v.- приближаться
9. apply v.; - применять; application n.- применение

10. art n.- искусство; art a. – художественный; arts and crafts ex.- декоративно-прикладное искусство;

11. article n. - изделие
12. attached to – принадлежать 
13. auxiliary matters – вспомогательные вещества
14. to be of great importance – играть важную роль
15. to be broad-minded person – быть человеком с широким кругозором

16. “The Bureau of Buildings” – ист. «Канцелярия от строений»
17. certain a. – определённый, конкретный
18. cinematographic a.- кинематографический 

19. chemical a. - химический
20. colour n.- цвет; colour design – цветовое оформление

21. communication n. – общение, коммуникация
22. composition n. - композиция
23. construct v. – конструировать;  constructive a. - конструктивный

24. cost v. – стоить; cost n. – затрата, издержка 

25. create v. – создавать;   creation n. -  творчество; creative a.- творческий, креативный

26. define v. - определять
27. design n. – дизайн, оформление;decorative design – художественное оформление

28. detail n. - деталь
29. develop v. - развивать ; development n. - развитие
30. distinguish v. – различать, отличать
31. dominate v. - доминировать
32. draw v. - рисовать
33. educate v. –   давать образование 
34. elaborate v. – разрабатывать детально 

35. engraver n. – гравёр, резчик по дереву и металлу

36. ensure v. – обеспечивать, гарантировать
37. equipment n. - оборудование
38. establish v. – учреждать, создавать
39. exist v. - существовать
40. eye: -глаз; good eyes – хорошее зрение; faultless eyes – хороший глазомер
41. façade n. - фасад
42. folk handicraft – народный промысел
43. form v. - формировать
44. found v. - основать
45. fulfil v. – выполнять, осуществлять; fulfilment n. – выполнение, осуществление

46. general a. – основной, главный
47. gift n. – талант, склонность
48. graphic a. - графический
49. harmony n. - гармония
50. heuristic a. – эвристичный (открытый для восприятия нового) 

51. icon-painter n. - иконописец
52. idea (notion, concept) n. – идея (представление, концепция)  

53. imagination n. - воображение
54. independence n. – независимость, самостоятельность
55. inflexible a. – негибкий, непреклонный
56. insufficient  a.- недостаточный, несоответствующий
57. kind n. – вид, сорт
58. lack n. – недостаток, отсутствие чего-либо

59. law n. - закон
60. level n. – уровень
61. phenomenon (pl. -na) n. – феномен, явление; life phenomenon - жизненное явление 

62. locate v. – располагаться, находиться
63. make a calculation of – производить расчёт чего-либо

64. make decision – принять решение
65. mechanic a. - механический
66. modification n. – модификация, изменение, варьирование
67. monumental painting exp.– монументальная живопись
68. observation n. - наблюдательность
69. originality n. - оригинальность
70. paint v. – рисовать (масляными красками); painter – художник (realistic painters – художники- реалисты); paintings - живопись
71. perceive v. - воспринимать
72. plastic a. - пластический
73. prevent from v. – зд: мешать, препятствовать

74. printing-house n. - типография
75. project v. - проектировать; project n. - проект

76. property n. - свойство
77. quality n. - качество
78. reality n. - реалистичность
79. realize v. – понимать, представлять себе, реализовать,; realization n. – осознание, реализация

80. requirement n. – требование 
81. resource n. – находчивость, изобретательность
82. search v. - искать
83. self-appraisal n. - самооценка
84. self-control n. - самоконтроль
85. self-perfection n. - самосовершенствование
86. sense n. - чувство
87. skill n. - умение
88. spiritual a. – духовный 
89. strive for v. – стремиться к чему-либо

90. studio n. – мастерская художника
91. subdivision n. - подразделение
92. take part (in) v. – принимать участие в чём-либо

93. taste n. - вкус
94. thinking (spatial figural) – мышление (пространственно-образное)

95. spectrum n. – спектр, tints spectrum - спектр оттенков
96. tool n. - инструмент

97. train v. – тренировать, готовить (специалистов)

98. value n. - выбор

My future profession is a designer.
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Issue 1. My future profession.
1.1 Read this article.

The word “designer” came from an English expression “industrial design”, which means “projecting, creating of industrial articles”. 

From the ancient times man tried to do his living conditions better. It is always pleasant to see your cosy and warm home and comfortable working place. All the surrounded us things must be useful, comfortable and beautiful. These must serve the health and make for man’s peace of mind. The creation of such things is the main object of designer.

XX century was characterized by scientific and technical development, by successes of scientific and technological revolution, by striving for economy and beauty. That fact had given an opportunity to appear a new profession of designer.

1.2 Reading comprehension.

1. Read the sentences below and define the false and the true expressions. Use It is false. It is true.

1. The word “designer” means “projecting, creating of home articles”.

2. A man did never try to do his home better.

3. Everyone likes cosy home and comfortable working place.

4. The main object of designer is fast food.

5. Striving for economy and beauty has given an opportunity to appear a new profession of designer.

2. Put these paragraphs in the right order.

1.  From the ancient times man tried to do his living conditions better. It is always pleasant to see your cosy and warm home and comfortable working place. All the surrounded us things must be useful, comfortable and beautiful. These must serve the health and make for man’s peace of mind. The creation of such things is the main object of designer.

2. The word “designer” came from an English expression “industrial design”, which means “projecting, creating of industrial articles”. 

3. XX century was characterized by scientific and technical development, by successes of scientific and technological revolution, by striving for economy and beauty. That fact had given an opportunity to appear a new profession of designer.

1.3. Make this test!

1. Define the text’s topic and finish a sentence.
The text is about…

1. Our homes

2. The main objects and problems by designer

3. The difficult life of all the designers

2) Choose the sentence, conformed to the text’s contents.

1. All the surrounded us things must serve the health and make for man’s peace of mind.

2. The word “designer” came from a Chinese expression “industrial design”.

3. Nobody likes his cosy and comfortable houses.

3) Choose the sentence doesn’t conformed to the text’s contents.

1. From the ancient times man tried to do his living conditions better.

2. The creation of cosy, beautiful things is the main object of designer.

3. The twenties years were characterized by scientific and technical development.

4) Answer the question:

What does the English expression “industrial design” mean?
1. production, promotion, purchasing of industrial things

2. projecting, creating of industrial things

3. playing, singing, dancing at home

5) Finish the sentence with a word conformed to the text’s contents

That fact had given an opportunity to appear a new ….

1. sort of apples

2. profession of painter

3. profession of designer

6) Choose the most suitable title of this text:

1. The Development of Profession “Designer”.

2. The main destination (предназначение) of designer.

3. The Development of Foreign Language.

7) Show the right order the following expressions in the text

1. XX century was characterized by scientific and technical development, by successes of scientific and technological revolution, by striving for economy and beauty.

2. The word “designer” came from an English expression “industrial design”, which means “projecting, creating of industrial articles”. 

3. All the surrounded us things must be useful, comfortable and beautiful.

1) 3, 2, 1

2) 2, 1, 3

3) 2, 3, 1

8) Give the right characteristic 

 It is always pleasant to see your cosy and warm home and comfortable … place.

1. living

2. wormy

3. working

1. 9) Translate these sentences into English

2. Слово «дизайнер» происходит от английского выражения «промышленный дизайнер», которое означает «проектирование, создание промышленных изделий».

3. Ещё с древних времён человек пытался как-то улучшить условия своего существования.

4. Все окружающие нас предметы должны быть полезны, удобны, экономичны и красивы, должны служить сохранению здоровья и способствовать душевному спокойствию человека.

5. Развитие науки и техники, успехи научно-технического прогресса, стремление к экономичности и красоте сделало возможным появление новой профессии дизайнера.

2. Issue  2 Professional activities, features
2.1.  Read these sentences and translate them.

The dominating activities

· To create new projects of articles, which a modern man is surrounded with, to do conditions of work better.

· To elaborate art and construction projects of industrial and living articles.

· To design apartment and office interior.

· To elaborate articles’ outer design and interior.

· To study client’s requirements of projecting articles and technical potentialities of their manufacturing

· To select materials to manufacture articles.

· To control of plan realization on the stages of: projecting, manufacturing, proving and presentation of ready articles to client.

· To elaborate technical documents of projecting articles (drafts and working drawing; show drawings, schemes, working projects, models)

· The work closely associated with packing and advertising of constructing articles.

· To project articles and objects according to modern tendencies.

· To elaborate improvement’s projects and planting of greenery in enterprise’s territory, architecture and art design of building facade.

1) Find the English equivalents of the following words and word combinations:

Окружать; условия труда; разработать; художественно-конструкторский; производственные и бытовые предметы (изделия); оформлять интерьер помещений и офисов; внешнее оформление изделий; требования заказчика; технические возможности их изготовления; подбор материалов; реализация замысла (плана); презентация готового изделия; эскиз; рабочий чертёж; демонстрационные рисунки; схемы; рабочие проекты; упаковка (процесс); рекламирование; согласно современным тенденциям; благоустройство; озеленение; фасад.

2) Grammar task

Write out nouns, which end in –s and define what this ending means (plural number; possessive case)

2.2. Read and make the task  

Qualities, ensuring the fulfilment of the professional activities.

Abilities

· creative abilities

· art abilities

· ability to pass the main concept (idea) by the aid of graphic representation, model

· analytic abilities

· a high level of imagination’s development 

· developed spatial figural thinking

· good eyes and faultless eyes

· sense of harmony and taste

· ability for perceiving, distinguishing of large colour and tints spectrum
1) In these combinations find and underline each adjective and circle the noun it is describing.
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f. ex. an English                   

2) Find the English equivalents of the following words and combinations:

Развитие, развитый, хорошее зрение, хороший глазомер, широкий спектр цветов, спектр оттенков, мышление, восприятие, различение.

3) Find from these words above verbs in Participle I and Participle II, give their infinitives.

4) Translate these words and write some sentences about what qualities must the real designer have?

Personal qualities, interests and gifts

· heuristic qualities

· originality, resource

· independence, self-esteem

· intuition

· responsibility

· reality

· observation

· to be a good mixer

2.3 Read and write your own sentences with these combinations

Qualities, preventing from the fulfilment of the professional activities.

· taste lack

· inflexible thinking

· insufficiently developed spatial figural thinking

· lack of imagination

3.    Issue 3 Professional skills

3.1 Read and translate

The necessary knowledge in professional activity

· construction’s appropriateness  of art form and its imagination’s features.

· legislative statements and normative documents, regulated professional activity

· principles, forms and methods of work with design project

· methods of treatment of main materials, using by fulfilment of design projects

· technological, working and hygienic demands of materials

Make up these word combinations together:
1. legislative

2. methods

3. technological

4. construction’s

5. imagination’s

6. using by fulfilment 
7. normative

a. statements

b. features

c. of treatment of main materials

d. appropriateness

e. design projects

f. documents

j. demands of materials

3.2 Read and make the task.
The necessary abilities in professional activity

· to be able to use graphic means

· to define style features in art of different epoch and schools

· to make the graphic part of project, originals or separate details of projects in life-size

· to use informational technologies to fulfil professional problems

· to use normative and reference literature

· to use multimedia technologies in professional activity 

· to use computer graphic programs by construction of design project

Translate the following words into English and find them in the crossword. The words are written horizontal and vertical; to the right and to the left. 

Стиль, средство, проблема, деталь, мультимедийный, искусство, деятельность, технология, делать, эпоха, оформление, графический, направление (школа), способность, особенность, использовать, быть. 

F. ex.: стиль – style.
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3.3 Read and discuss this article with your partner. Is it easy to become an educated man? What does everyone need to be an educated man? 

The general requirements of educated man

· to realize the point of your future profession and its social importance

· to have an idea (notion) about the modern world as about a spiritual, cultural, intellectual and ecological value

· to know principles of the Constitution of Russian Federation

· to have ecological, legal, information culture

· to have elementary communication’s skills in foreign language

· to be broad-minded

· to be able to realize life phenomena 

· to be able to perceive conflicting ideas critically

· to be able to make decisions in professional activity by yourself

· to strive to creative self-realization

· to have a striving for self-perfection (self-control, self-appraisal)
3.4 Read and answer the question:

Which of these spheres would you choose in future? Image your future life, place of your job and write short essay (10 sentences).

The sphere of application of professional skills.

1. the cultural and life sphere

2. design and production organization

3. design offices by Ministries and Departments

4. scientific research, planning institutions

5. the art and construction subdivisions in industrial works

6. theatres, palaces of culture

7. educational institutions (colleges, the high educational institutions)
4.Dictionary

1. ability n. – способность
2. according to – согласно чему-либо
3. activity n. – деятельность
4. advertise v. - рекламировать 

5. aid n. – помощь
6. apply v.; - применять; application n. – применение

7. appropriateness n. – соответствие

8. architecture n. – архитектура
9. art n. – искусство; art a. – художественный

10. article n. – изделие; industrial and living articles – промышленные и бытовые изделия
11. associate v. – соединять(ся), связать; closely associated – тесно связанный

12. to be a good mixer – быть общительным 

13. to be broad-minded person – быть человеком с широким кругозором

14. characterize v. – характеризовать(ся)
15. colour n. – цвет
16. come from v. – происходить от чего-либо

17. comfortable a. – комфортабельный, удобный
18. condition n. – условие; conditions of work – условия труда
19. cosy a. – уютный
20. create v. – создавать; creation n. – создание

21.  department n. – отдел, ведомство

22. design v. – оформлять; design n. – оформление, outer design – внешний дизайн; 

23. develop v. – развивать; development n. – развитие, усовершенствование

24. distinguish v. – различать

25. dominate v. – доминировать
26. draft n. – чертёж, эскиз, план
27. drawing n. – рисунок; working drawing –  рабочий чертеж, show drawing – демонстрационный рисунок
28. economy n. – экономика
29. elaborate v. – разрабатывать
30. ensure v. – гарантировать
31. enterprise v. – учреждать
32. expression n. – выражение
33. eye n. – глаз; good eyes – хорошее зрение; faultless eyes – хороший глазомер
34. feature n. – особенность, свойство, признак
35. fulfil v. – выполнять; fulfilment n. – выполнение

36. gift n. – талант, способность

37. heuristic a. – эвристичный (открытый для всего нового)

38. imagination n. – воображение

39. improvement n. – улучшение, усовершенствование
40. independence n. – независимость
41. institution n. – институт; scientific research institution – научно-исследовательский институт; planning institution – проектный институт
42. interior n. – интерьер; apartment and office interior – интерьер помещения и офиса
43. intuition n. – интуиция
44. lack n. – недостаток чего-либо, отсутствие чего-либо

45. life phenomenon (pl.-na) – жизненное явление (мн. –я) 

46. size n. – размер; in life size – в натуре (в натуральную величину)

47. make decision in v. – принимать решение

48. manufacture v. – производить, изготовить

49. mean n. – средство; graphic means – графические средства

50. model n. – модель

51. object n. – объект

52. observation n. – наблюдательность

53. opportunity n. – возможность

54. originality n. – оригинальность

55. pass v. – передать

56. peace of mind – душевное спокойствие

57. perceive v. – воспринимать

58. planting of greenery – озеленение

59. presentation n. – представление, презентация

60. prevent from v. – мешать, препятствовать чему-либо

61. project v. – проектировать; project n. – проект; working project – рабочий проект

62. prove v. – доказывать, испытывать, пробовать

63. quality n. – качество

64. ready a. – готовый

65. reality n. – реалистичность

66. realization n. – осознание, реализация; realize v. - понимать, реализовать

67. regulate v. – регулировать

68. representation n. – изображение, представление

69. requirement n. – требование

70. resource n. – находчивость, изобретательность

71. responsibility n. – ответственность

72. revolution n. – революция; scientific and technological revolution – научно-техническая революция
73. scheme n. – схема
74. self-appraisal n. – самооценка
75. self-control n. – самоконтроль
76. self-perfection n. – самосовершенствование
77. self-sufficiency n. – независимость, самостоятельность
78. sense n. – чувство
79. separate v. – разделять
80. serve v. – служить
81. skill n. – умение
82. spiritual a. – духовный
83. stage n. – этап 
84. statement n. – утверждение; legislative statement – законодательный акт
85. strive for v. – стремиться к чему-либо

86. subdivision n. – подразделение

87. surround v. – окружать

88. taste n. – вкус

89. tendency n. – тенденция

90. thinking n. – мышление; spatial figural thinking – пространственно-образное мышление; inflexible thinking – негибкое мышление

91. spectrum n. – спектр; tints spectrum – спектр оттенков
92. useful a. – полезный
93. value n. – выбор
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Russian Folk Art
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1. Before reading

1.Read a sentence from a text and underline unknown words.

The articles are light in weight, solid, and well proportioned and the black and yellow varnishes they brew from the linseed oil are very strong and clear 

2. Read the text and write out all the unknown words in your copy-book. Translate the text.

Khokhloma

The Khokhloma painting on wooden articles is, perhaps, one type of Nizhniy Novgorod folk craft that became the most popular in Russia and foreign countries.
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Most art historians date back the origin of the Khokhloma painting style to the 17th century. At that period the northernmost lands of the Nizhniy Novgorod province were just starting to recover after the desolation brought by the Mongol invaders. New settlers moved into the ravaged area beyond the Volga. 

The handicraft of manufacturing wooden utensils with peculiar decorative painting imitating gilding received the appellation of Khokhloma art from one of the villages where it originally had been practiced in ancient times and which grew to become a trading post to which the local craftsmen brought their wares for sale starting from the 18th century.
     The Khokhloma handicraft became known as early as the 18th century. For instance, the geographer Evdokim Zyablovsky wrote after his journey to the Nizhniy Novgorod province in [image: image10.jpg]S



1790s that the inhabitants of the Trans-Volga area complained about the lack of arable land. He noted, though, that they had mastered many wood-working skills. He wrote, "Local woodland is another source of community welfare. The abundance of wood allows some villagers to manufacture by turning various dishes, cups, plates, and other similar wooden articles", which are then "varnished and decorated all over with golden ornaments and bright flowery patterns". The geographer concluded, "The articles are light in weight, solid, and well proportioned and the black and yellow varnishes they brew from the linseed oil are very strong and clear".

It is not accidental that the Khokhloma painting motifs remind one of the lush grassy ornaments executed in cinnabar in the ancient manuscripts or the painted frames of the icons representing scenes from saints’ lives with their golden curled leaves weaving against the scarlet or black background. 

The Khokhloma style generally exhibits a combination of the red, gold, and black typical of the decorative painting of that region in late 17th century and first half of the 18th century. 

The three colours had a profound symbolism for decorating the sacred church vessels and the dishes and cups used in the monasteries and nunneries, as well as in icon ornaments. The red colour represented the beauty; the gold colour symbolized the spiritual heavenly light, while the black colour signified the gracious grief cleansing the human soul. The religious symbolism of colours was lost in the Khokhloma art but the precise and solemn scheme of colours inherent in the festive design of the "gilded" dishes grew to be traditionally used for decorating all wooden Khokhloma articles and made them especially favoured by the customers.
[image: image11.jpg]


     Khokhloma’s painting style. Some motifs of the "grass-leaves" style are also rooted in the folklore. The juicy grasses, the vermilion flashes of cinnabar, and the graceful brush strokes depicted the quest for beauty of the country painter, his desire to show a humble grass stalk as a magic and fantastic plant braided in exquisite curls. They remind one of the images in the ancient wedding folk songs in which the "lusty golden hops" are flourishing along the path leading the bridegroom to his beloved where the "silken grasses" are bowing to them and the flowers are instantly bursting into bloom. The "grass-leaves" patterns have much in common with the Russian folk songs in their rhythms and poetical themes as the romantic feelings in them are expressed in terms of the nature images.
     The Kovernino district of the Nizhniy Novgorod province is famous as the birthplace of the Khokhloma painting style. There are families in this area who have been keeping secret formulas of the painting trade and transferring them from one generation to the next for more than three centuries. A visitor to the Kovernino area strolling along the Uzola River keeps on admiring the delightful views of fields and woods stretching to the horizon, the hamlets hiding on the hill slopes, the leisurely flowing waters of the Uzola River, and the lush meadows and birch grow along its banks. In the quiet of a summer evening the local women can be heard singing an ancient folk song in a traditional style "for different parts". The Semino ornaments are akin to soulful Russian folk songs; the local artists as a group may be likened to an ensemble of solo performers whose voices are unique and easily recognizable but are joined together in a sweet melody.

Tasks

1. Answer the questions

1. When did the Khokhloma painting start?

2. What happened in Nizhniy Novgorod province in the 17-th century?

3. When did the selling of the Khokhloma utensils start?

4. What did the Zyblovsky write about the Khokhloma articles?

5. Name the typical colours of the Khokhloma articles.

6. Explain the symbolism of the Khokhloma style and colours.

7. Say some words about the “grass-leaves” patterns.

8. How were the secret formulas transferring to the next generation of craftsmen?

2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. Khokhloma motifs remind one of the images in the ancient wedding folk songs 
2. At that period the northernmost lands of the Nizhniy Novgorod province were just starting to recover after the desolation brought by the Swiss invaders.
3. The Khokhloma handicraft became known in the 20 century only.
4. The most common colors of Khokhloma articles are red, black, and gold.

3. Complete the sentences with the following words and expression:

	rooted in     transferring    vessels     varnished and decorated    

                       in weight       patterns     wooden     keeping


1. The Khokhloma painting on.... articles is very popular.
2. Khokhloma utensils are .... all over with golden ornaments.
3. Dishes, mugs and other things have bright flowery ... .
4. The articles are light ..., solid.
5. Some motifs of the "grass-leaves" style are also .... the folklore.
6. The three colours had a profound symbolism for decorating the sacred church .... .
7. There are families in this area who have been .... secret formulas of the painting trade and .... them from one generation to the next for more than three centuries.
1. 4. Translate the following sentences into the English.

2. Новые поселенцы переселялись на разорённую территорию за Волгой. 

3. Кустарное производство деревянной утвари росло, становясь торговым фортом, к которому с начала 18 века местные  ремесленники привозили свои товары на продажу. 

4. Жители Заволжья жаловались на недостаток пахотной земли.

5. Потом деревянные изделия покрывают лаком и украшают золотым орнаментом и яркими цветочными  узорами.

6. Сочные травы, ярко-красные проблески киновари, и восхитительные мазки кисти изображали поиск прекрасного сельским художником.

7. Посетитель Коверино, прогуливаясь вдоль реки Узолы, продолжал восхищаться изумительными видами полей и лесов, простирающихся до горизонта, деревушками, которые прячутся на склонах.

4. Make a dialogue.  Imagine you have a foreign friend from Australia. He has come to our country as a tourist. At last day of his staying in Russia he wants to buy some Russian souvenirs. Offer him to buy some Khokhloma articles. Talk to him about this.

5. Speak about the origin of Khokhloma painting. (Not less than 10 sentences.)

6. Speak about the common Khokhloma’s features. (Not less than 10 sentences.) 
7. Grammar

1. Find and write out all the verbs in Simple Past Tense. Give their Infinitive forms.

2. Find and write down Participles (I and II). Translate them.

2. Before reading

1.Read a sentence from a text and underline unknown words.

The range of Gzhel majolica included virtually the entire assortment of domestic utensils, such as breakfast and soup plates, dinner-services, mugs, tankards, and pitchers.

2. Read the text and write out all the unknown words in your copy-book. Translate the text.

Gzhel

Gzhel, not far from the city of Moscow, has long been famous for its rich deposits of clays (глина) suitable for the making of pottery (фаянс, керамика), and, hence, for the ceramic industries that grew up around them. In fact, practically the entire population of some thirty villages in this neighbourhood have long engaged in the manufacture of pottery, the more so, as considering the dense sprawling forests around, there has never been any shortage of firewood. One could say that it was symbolical for Gzhel to be understood already in the 19th century as synonymical, to a great degree, with Russian folk ceramics. True, it was somewhat earlier, in the previous, 18th century, that Gzhel rose to fame as a large ceramics centre that produced not only earthenware for purely utilitarian purposes, but also artistic and decorative objects. 
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 This development coincided with the emergence of majolica. At the time majolica wares were called in Russia tsenina. The origin of the word is not known exactly. Majolica wares were termed in Europe faience. The product was usually made of tinted clays, had a massive porous shell, and was decorated with enamel colours in polychromatic, typically peasant-style designs. True, tsenina was first manufactured in Moscow at the establishment of the merchant Afanasy Grebenshchikov, who employed a number of potters from Gzhel. Returning home and having learned the secrets of majolica manufacture, they started their own potteries. Though we have no idea who they were-their names have been lost - they made so fine a start that within the space of but several years, Gzhel majolica was already successfully competing with Grebenshchikov's produce.

Whereas the celebrated Italian Renaissance majolica borrowed subject material from contemporary painting and served an exclusively decorative purpose (produced mostly were large vases, giant dishes and bas-reliefs), Gzhel ware was, on the contrary, of utilitarian shape and form and was decorated with the two-dimensional designs that are typically of folk origin; the large local pools of bright colour displayed a marked affinity with the lubok, the Russian folk picture or broadside.
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The range of Gzhel majolica included virtually the entire assortment of domestic utensils, such as breakfast and soup plates, dinner-services, mugs, tankards, and pitchers. More often that was only white-glazed earthenware devoid of decoration; however it was prized precisely because of its hygienic whiteness. Yet, there has always been - and will always be - a popular demand for attractive, colourful, artistic objects. Every potter worthy of the name sought to create something individual, having some curious or amusing details and a colourful design appealing to the customer.

The design is a hand-painted drawing, outlined by some dark pigment on the light-toned glazed surface and then ornamented with green, yellow, brown and blue pigments.

There is nothing particularly outstanding about Gzhel's scenic surroundings except, of course, the stretching fields, the blue fringe of forest in the distance, and the limpid bluish haze enveloping the small villages in its neighbourhood. Perhaps it is this shimmering blue that has been transferred to the snow-white field of Gzhel's porcelain? Perhaps it is responsible for all the attractive designs we find on some slender vase, pot-bellied pitcher, or stalwart tankard generating that delightful feeling of surprise and joy upon spotting the first few clumps of spring flowers in the patches left by thawing snow? Truth to tell, skilful modelling and masterly brushwork have transformed what would appear to be plain ordinary household utensils into genuine works of art. Gzhel porcelain enjoys extensive popularity both in this country and abroad, recognizable at once by its characteristic blue-and-white colour scheme, peculiar designs, and shapes. The clue to this amazing success derives from the strikingly expressive uniqueness of Gzhel china, which provokes a stirring emotion of communion with Mother Nature. [image: image14.jpg]


No wonder, as these hand-painted pictures most pleasingly harmonize with the shape. 
 In fact, the range of items made is so diverse that one would be hard put to list everything. The more typical items - top favourites with Gzhel potters - are teapots, jugs, mugs, butter-dishes, sugar-bowls, honey-pots, and sweetmeat stands. What astounds are the many different shapes imparted to one and the same type of item. Thus, if we take the teapot, we find it shaped as disk, barrel, sphere, or oblong. 
Tasks

1. Answer the questions.

1. What is Gzhel famous?

2. What is Gzhel synonimical with?

3. How was the majolica termed in Europe?

4. What was the Gzel articles decorated with?

5. Who established the majolica manufacture the first in Moscow?

6. Enumerate all the utensils from the text. 

7. What is the clue to the amazing success of Gzhel?

2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. The range of Gzhel majolica included virtually the entire assortment of domestic utensils.
2. The design is a hand-painted drawing, ornamented with scarlet, orange, black and cinnabar pigments.

3. Gzhel porcelain doesn’t enjoy extensive popularity either in this country or abroad.

4. The more typical items are dolls, toys, snuff-boxes, and trays.
3. Vocabulary: Match these sentences:

	1. There are lots of …

2. Charities have been delivering ….

3. I must buy something …

4. Natalie was wearing …

5. I used to hate ….

6. Don’t forget to bring …

7. Put your coat on …

8. If you like these shoes, …

9. If I take my glasses off …

10. Long skirts are …

11. He’s put on much weight …

12. My arms were bare …
	a. … to wear for Julia’s wedding.

b. … your swimming things when we go to the beach.

c. … wearing school uniform.

d. … good clothes shops in Covent Garden.

e. … and they got badly sunburnt.

f. … food and clothing to the disaster area.

g. … why don’t you try them all?

h. … very fashionable these days.

i. … a blue and purple outfit.

j. … that his clothes don’t fit any more.

k. … if you are going out.

l. … I can hardly see anything.


4. Translate the following sentences into the English.

1. Гжель вырос до славы крупного центра керамики, который производил не только глиняную посуду исключительно для утилитарных целей, но также художественные и декоративные предметы. 

2. Происхождение слова точно неизвестно. 
3. По возвращению домой и после изучения секретов производства майолики, они открыли свои собственные гончарни. 
4. Чаще всего глиняные изделия были покрыты белой глазурью без украшения. 
5. Каждый гончар старается иметь несколько искусных или забавных деталей, или красочный стиль (дизайн), привлекающих покупателя. 

6. Фактически, ряд выполненных предметов  настолько разнообразный, что трудно было бы перечислить всё. 

5. Speak about the origin of Gzel painting. (Not less than 10 sentences.)
6. Speak about the Gzel’s manufacture. (Not less than 10 sentences.) 
7. Grammar

1. Find and write out all the verbs in Passive Voice. Give their translation.

2. Find Participles (I and II) and Gerund. Translate them. Write 7 your own sentences with them.

3. Before reading

1.Read a sentence from a text and underline unknown words.

The surface of the tray was prepared with bronze or aluminium dust which, showing through lacquer, shone like gold and resembled the famous Khokhloma wares.

2. Read the text and write out all the unknown words in your copy-book. Translate the text.

Zhostovo
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The village of Zhostovo outside Moscow has become a symbol of unique folk art. For more than 150 years now many of its inhabitants have been developing the skill of decorating but one thing, trays. Their skilful hands have turned this household utensil into a work of art. Bouquets or garden and field flowers strewn against the black background adorn these trays, awakening admiration over the beauty and diversity of nature. Every human being shares these feelings, and therefore few people remain indifferent to the Zhostovo craft, which has long become world famous. 

Zhostovo wares belong to the family of Russian lacquers, whose history goes back to the emergence of miniature lacquer painting on papier-mâché in the village of Danilkovo near Fedoskino in the Moscow Region, in the late 18th century.
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The tray as a household utensil had been known since times immemorial. But in the 19th century the demand for trays rose as a result of the growth of cities and the expansion of the network of hotels, eateries and bars, where trays were used both for their immediate purpose and as interior decorations. It was that new market that enabled the Zhostovo masters to establish themselves as a distinctive tray-making industry. They took into account the experience of other production centers, but instead of merely borrowing the shapes and techniques they liked, they reworked them into their own inimitable style. 

The first trays were made in Zhostovo in 1807, when Philip Nikitich Vishnyakov founded his workshop. After he moved to Moscow, his brother Taras carried on the family business. Yegor Vishnyakov started the manufacture of papier-mache and metal lacquers in the village of Ostashkovo 2km away from Zhostovo in 1815. Osip Filippovich Vishnyakov, whose name is associated with the flourishing of the craft, opened his workshop in 1825.

Every tray was usually handled by three craftsmen - a smith, who produced shapes, a spatler, who covered the tray with a layer of ground, and a painter, who did the painting. After the tray was dried, the ground-worker covered it with lacquer. In the beginning the workshop master and members of his family worked on a pair with other employees. 
As the Zhostovo craftsmen expanded production, they took account of and absorbed the experience of other tray-makers. They were prompted the idea of replacing papier-mâché with metal, which was hardier, by trays from Nizhniy Tagil. He had become a well-known production center way back in the 17th century. Those masters were making large trays painted from original canvasses or engravings.

[image: image17.jpg]


The specific Fedoskino techniques of multilayer painting, subsequent light brushes against metalized or multicoloured backgrounds and mother-of-pearl inlay were borrowed from lacquer miniature painting and applied to tray-making. The scenes painted on early trays - troika carriages, tea-parties and rustic character scenes - were close to the compositions used on lacquer miniature. 

Alongside using genre scenes, Zhostovo craftsmen increasingly developed their own style of decorative floral compositions. The Zhostovo masters painted their trays on coloured and golden backgrounds as well as on black and white ones. The surface of the tray was prepared with bronze or aluminium dust which, showing through lacquer, shone like gold and resembled the famous Khokhloma wares. The colours looked especially vibrant against the golden background and the tray seemed a really precious item. 
In the 1910s, Zhostovo tray-making, like many other folk crafts, was hit by a crisis. The demand for trays had slumped, and production was shrinking. Painters and smiths were leaving their workshops for farming or seasonal work. It was only in the 1920s, with the overall revival of folk crafts and the rebirth of artels across the country, that they re-emerged around Zhostovo.
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Zhostovo fell on hard times in the 1920s and 1930s. The tendency for the uncompromising assertion of modernity and realism that were common for Soviet art prompted the authorities in charge of the folk crafts to try to influence their traditional developmental trends and impose on the Zhostovo painters easel-painting and naturalist models of ornamental and thematic compositions that had been devised by professional artists without any regard for the specific features of the local craft. The leading Zhostovo painters understood that those innovations were alien to the very nature of folk art, so they effectively countered those new trends and infused new ideas into the traditional school of painting.

In 1940, the Fedoskino vocational school opened a department of Zhostovo painting to train young craftsmen. Two remarkable Zhostovo painters, P.Plakhov and V.Dyuzhayev, taught there for many years and trained several generations of young craftsmen, who developed in their own way the Zhostovo painting traditions, and themselves represented two different, highly dissimilar aspects of the local craft.

Another stage in the history of Zhostovo craft started in the 1960s and continues to our day. Overcoming tendencies leaning toward easel painting and natural is in, tray painting has been gaining in prestige and popularity not only owing to large-scale output of serial works, but also owing to unique items that increasingly attracted public attention at numerous exhibitions both at home and abroad. Ever since its outset Zhostovo craft has been developed by several generations of craftsmen, who formed painter dynasties. It is being carried on today by the familial Belyayev, Kledov, Antipov, Saveliev, Gogin and Vishnyakov clans. Many of them have been granted the honourable title of the Merited Artist of Russia, are members of the Artists' Union, have been decorated with medals of the Academy of Arts, and have won diplomas and awards at numerous exhibitions of different levels. Their works are stored as a national treasury and exhibited by major national museums.

Zhostovo trays have transformed from a household object into full-fledged decorative panels in the course of their history, and the craft which served as an auxiliary source of income for farmers, has acquired the status of a unique Russian folk art.

Tasks

1. Answer the questions.

1. Why has the village of Zhostovo outside Moscow become a symbol of unique folk art?

2. What is the reason of that fact that few people remain indifferent to the Zhostovo craft?

3. Whose family do Zhostovo wares belong first to?

4. When was the first tray made?

5. Who produced shapes?

6. Who covered the tray with a layer of ground?

7. Who did the painting?

8. What kind of techniques was applied to tray-making?

9. What backgrounds did the Zhostovo masters paint their trays on?

10. Why did Zhostovo fall on hard times?

2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. In the 19th century nobody wanted to buy trays because they were not necessary.

2. The Zhostovo masters reworked borrowing shapes and techniques into their own inimitable style.

3. In the beginning the workshop master and members of his family worked on a pair with other employees.

4. Craftsmen considered the idea of replacing papier-mâché with metal was like a nonsense.

5. Zhostovo trays will have never transformed from a household object into full-fledged decorative panels.
3. Vocabulary. 

a)Write all these dates. Read them paying  attention to the pronunciation. 

1857г., 03.09.1452г., 1919г., the 3rd, the 47th, 2008г., 28. 08. 2003г..

b) Find all the dates in the text. Read them.

4. Complete the sentences with the following words and expression:

	interior     layer of ground     nature     into account    painting  

                        lacquers      awakening     utensil      shapes


1. Their skilful hands have turned this household .... into a work of art.
2. Bouquets or garden and field flowers strewn against the black background adorn these trays, .... admiration over the beauty and diversity of .....
3. Zhostovo wares belong to the family of Russian ... .
4. Trays were used both for their immediate purpose and as ... decorations.
5. Zhostovo masters took .... the experience of other production centres.
6. Every tray was usually handled by three craftsmen - a smith, who produced ...., a spatler, who covered the tray with a ..., and a painter, who did the ... .
1. 5. Translate the following sentences into the English.

2. Два замечательных художника, П.Плахов и В. Дюжаев, на протяжении многих лет выучили и тренировали несколько поколений молодых ремесленников, которые развивали свои собственные техники и традиции росписи Жостово и представляют собой два различных аспекта местного ремесла.

3. Другая веха в истории Жостово началась в шестидесятых и продолжается до наших дней.

4. Желание обладать уникальными предметами всё больше привлекало всеобщее внимание на многочисленных выставках в стране и за её пределами. 

5. Их работы хранятся как национальное богатство и выставляются в главных национальных музеях.

6. Ремесло, которое служило дополнительным источником дохода крестьян, приобрело статус уникального русского народного искусства.

 5. Speak about the main history stages of the Zhostovo. (Not less than 10 sentences.)
6. Speak about the Zhostovo manufacture. (Not less than 10 sentences.) 
7. Grammar

1. Find and write out all the verbs in Passive Voice. Give their translation.

2. Write all the verbs in Perfect Tense group. Give their Infinitive Forms.

4. Before reading

1.Read a sentence from a text and underline unknown words.

He believed that the great delicacy and colourful variety of this style was most ideally suited to papier-mache miniatures.

2. Read the text and write out all the unknown words in your copy-book. Translate the text.

Mstera
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There are four traditional centers of miniature lacquered box painting in Russia, which today have become the most famous. They are Fedoskino, Palekh, Mstera and Kholui. They make up a tightly knit family, influencing each other and enriching each other, with each one having its own individual character. Mstera holds a special place in this group, due to its more ancient and maybe more colourful traditions. A special place in the Mstera icon painting tradition was held by Byzantine art, the successors of which were first and foremost the Vladimir and Suzdal icon painters. The Byzantine technique of painting with flux and Byzantine icon painting was preserved in Mstera for many centuries, right up until the start of the 20th century.

Almost the whole Mstera population was involved to some extent with the icon-painting industry. As a rule, icon-painting workshops were handed down from generation to generation and were a family business. One of the largest icon-painting workshops was that of Suslov (a man who came from the shores of the White Sea) and the oldest was that of the Old Believer, Yantsev.

After the revolution, the private icon-painting workshops in Mstera were closed. The hungry years after the revolution forced many inhabitants of Mstera to move to the bread basket provinces. But the majority stayed on in their home town of Mstera, where a new life was gradually starting to come into being. In January 1923, the first group of former Mstera icon-painters was formed.
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In January 1931, the cooperative decided to send a group of artists to Moscow to study papier-mache art. In addition another group was sent to Fedoskino to study lacquering and polishing. It was then that a group of artists was formed to paint objects made out of papier-mache. The 1930's played a very important role in the further development of the genre. This was because the art of miniature lacquer painting was based on the traditions of Mstera icon-painting, which had existed in that area for many centuries and the experienced icon-painters and restorers became the basis for this new art form.
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The leading Mstera artist among the painters of miniatures should by right be Nikolai Klykov (1861-1944). It was he, who for a long time was the driving force behind the search for an original style for the Mstera lacquered miniatures. His former way of life no longer existed and he was forced to find new ways of developing Mstera art. In his early work, he used the traditions of the ancient Russian miniatures of the 15th to 16th centuries. The most attractive style for the artists was the Stroganov style. He believed that the great delicacy and colourful variety of this style was most ideally suited to papier-mache miniatures.

It is characteristic for the period of "atheism", that the Mstera artists did not stop depicting the sky in their miniature lacquered works (unlike the Palekh artists who started to paint on black lacquer). In this way, they were able to keep their spiritual traditions going back to icon-painting, in which the depiction of the sky as the real and celestial frontier of this world had enormous meaning. The 30's see many topical works by N.P.Klykov. These works stand out due to their sweet naivety, but it is this very naivety that often borders on the sublime. And it is here that we see a harmonious, stable and colourful way of life. Klykov painted works depicting Russian folk tales and [image: image22.jpg]


episodes from the works of Russian writers, but hardly changed the landscapes in which his contemporary heroes found themselves. In 1937, at the World Exhibition in Paris, Klykov's work "Dubrovsky", received a diploma and a gold medal.

The second generation of Mstera miniature artists were born after the revolution and were trained at the technical and artistic school that had been set up in 1932. Besides, the appreciation of creative talents of these young miniaturists was interrupted by the Second World War. New period for the development of Mstera miniature lacquered art was the start of the 1960s. At that time, the visual arts, which also included lacquered miniatures, were under the influence of the so-called “sever style”, with its generalizations, laconism and emphasized decorativeness.

In the 1970's, the development of Mstera lacquered miniature painting went along the lines of not so much rejection of the old aesthetic ideals, but the creation of positive programs for its further development. The new generation of artists, who replaced those of the 60's, had no declared program, but on the other hand, they had a strong desire to express their own creative individuality. At the beginning of the third millennium, there has been a flowering of Mstera art that is of icon painting and lacquering miniatures painting. The creativity of the young artists makes it possible to look at Mstera art in term of an open system which is looking to the future.
Tasks

1. Answer the questions.

1. How many traditional centers of lacquer painting are there? Enumerate them.

2. Why did the Byzantine art play the great role in the Mstera painting’s developing?

3. How were icon-painting workshops handed down?
4. When was the first group of former Mstera icon-painters formed?
5. Who does the leading Mstera artist among the painters of miniatures seem? Why?
6. What feature was the characteristically for the 30s?
7. What kind of influence is called “sever style”?

8. What is the 1970's characteristically for the development of Mstera lacquered miniature painting?
9. How do you think if the hope for the future is possible?
2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. Fedoskino, Palekh, Mstera and Kholui make up a tightly knit family, because they are similar.

2. The Byzantine technique of painting with flux and Byzantine icon painting right up until the start of the 20th century.

3. When the revolution was over, the private icon-painting workshops in Mstera were opened.
4. In the 30s the most attractive style for the artists was the Stroganov style.
5. In spiritual traditions of the icon-painters the depiction of the sky as the real and celestial frontier of this world had enormous meaning.
3. Complete the sentences with the following words and expression:

	miniatures   generalizations     handed down      papier-mache     depicting

influencing      tightly knit      enriching    decorativeness


1. Fedoskino, Palekh, Mstera and Kholui make up a ... family, ... each other and ... each other.
2. Icon-painting workshops were .... from generation to generation.
3. The cooperative decided to send a group of artists to Moscow to study .... art.
4. He used the traditions of the ancient Russian .... of the 15th to 16th centuries.
5. The Mstera artists did not stop ... the sky in their miniature lacquered works.
6. The visual arts, which also included lacquered miniatures, were under the influence of the so-called “sever style”, with its ..., laconism and emphasized .... .
1. 4. Translate the following sentences into the English.

2. Он был тем, кто в течение многих лет был движущей силой в поисках оригинального стиля лаковой миниатюры Мстеры. 

3. Для периода «атеизма» было показательно то, что художники Мстеры не перестали изображать небо на своих лаковых миниатюрах (в отличие от художников Палеха, которые начали рисовать на черной поверхности). 

4. Эти работы выделяются благодаря своей сладкой наивности, но это именно та простота, которая часто граничит с возвышенным. 

5. В 70х развитие лаковой миниатюры Мстеры пошло по пути не столько отказа от старых эстетических идеалов, сколько создания позитивной программы дальнейшего её развития.
6. В начале третьего тысячелетия существует цветущее искусство Мстеры – искусство иконописи и лаковой миниатюры. 

7. The creativity of the young artists makes it possible to look at Mstera art in term of an open system which is looking to the future.

4. Make a dialogue. Imagine you must go to a English friend’s birthday and need to buy a present for him because you have never come to friends without any present. You decide to go to a souvenier shop. At that shop an experience salesman is working. He is ready to help you with choosing a present.

 5. Speak about the main history stages of the Mstera painting. (Not less than 10 sentences.)
6. Speak about the one of the most remarkable masters Nikolai Klykov. (Not less than 10 sentences.) 
7. Tell the most interesting about Mstera. (Not less than 15 sentences).

5. Before reading

1. Read a sentence from a text and underline unknown words.

The artists deftly transform shimmering mother-of-pearl into glimmering water, sky at sunset or sunbeams piercing clouds.

2. Read the text and write out all the unknown words in your copy-book. Translate the text.

Fedoskino

The village of Fedoskino, situated 40km north of Moscow on the picturesque banks of the Ucha River, is Russia's oldest centre of lacquer miniature painting. At least half of the inhabitants of this village and the neighbouring ones are in one way or another connected with the traditional craft. 
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The secrets of making and painting papier-mâché lacquers have for 200 years now been passed from one generation to another. The French word "papier-mâché" (literally "chewed paper") is well-rooted in the Russian language. Several layers of pasted cardboard, boiled in linseed oil and then repeatedly dried in a hot oven, form an original material - hard as wood, light and waterproof - that can be saved, polished, primed and lacquered. In the 18th through the 19th century papier-mâché was widely used to make sundry items from peaks for the Russian army headdress to trays, tables and even chandeliers. Needless to say, all sorts of papier-mâché caskets and boxes used to store matches, stamps, cards, glasses and above all snuff were immensely popular.

The best jewellers were commissioned to make snuffboxes, which at limes cost a fortune. By the end of the 18th century snuffing had become widespread - every shop-assistant thought it a matter of self-esteem to have a snuffbox near at hand. 
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Moscow merchant Pyotr Korobov also founded one such factory. Pyotr Korobov's factory was the first in the Moscow region. According to legend, Korobov went to Germany to visit Johann Stobwasser's factory in Braunschweig and brought back round painted snuffboxes to serve as models. The first trademark appeared on the factory products under Pyotr Lukutin, Korobov's son-in-law who inherited the factory in 1824. His trademark consisted of the letters "F. P. L." which stood for "Factory Pyotr Lukutin." From that time and throughout the 19th century until the factory was closed in 1904, the Lukutin family owned the factory. In 1828, Pyotr Lukutin was conferred the right to stamp his products with the state emblem. The double-headed Russian eagle thus appeared next to the "F. P. L." initials.

Alongside plain, mass-produced items intended for the public at large and supplied to trade rows or shops, the Lukutin factory also made things to order intended for wealthy merchants and the aristocracy. Executed with rare craftsmanship and delicacy, those products brought fame to Lukutin's artisans in the first half of the 19th century. Miniature painting was also on the rise in the applied arts, especially porcelain painting. Genre scenes and pictures of peasant and round dances were in vogue, together with portraits and landscapes. Lukutin's papier-mâché lacquer miniatures were well-attuned to their time. Their conventional black background, small size, planar composition, romantic and allegorical scenes or sentimental portraits met perfectly well the aesthetic criteria of the age.
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Rivals to the Korobov - Lukutin factory appeared early in the 19th century. Count Sheremetev's serfs, Yegor and Taras Vishnyakov, opened their workshops in neighboring Zhostovo and Ostashkovo, respectively, in 1815 and 1816. By the early 1850s, twelve lacquer workshops were operating in Zhostovo and nearby villages. The workshop of Osip Filippovich Vishnyakov soon captured the leading position in the trade. His earlier known works date to the 1830s through the 1850s. They bear the trademark "Master O. F. Vishnyakov" inscribed in a circle. The history of two outstanding lacquer productions in the Moscow region - the Lukutin and Vishnyakov workshops - closely intertwined throughout the 19th century. They competed with and influenced each other, exchanging craftsmen and production techniques.

 Lacquer miniatures of the Moscow region were made with the help of multi-layer oil painting on the primed papier-mâché surface with special lining. Most of the Fedoskino papier-mâché wares have a black background on the outside and are covered inside with scarlet, bright-red or cherry-coloured lacquer. Papier-mâché lacquers of the Moscow region were closely linked to Russia's graphic art of that period. Miniature artists mastered and copied drawings, engravings, cheap folk prints and lithographs which were sold in separate sheets and albums. The theme of troika-riding was most widespread in 19th century miniatures. A troika rushing through the snow-laden forest and sledge riders are to this day a popular theme that has become an emblem of the craft. 
In 1904, Lukutin's heirs (the last, N. A. Lukutin died in 1902) closed the factory. Some miniature painters transferred to the Vishnyakov workshop, but many of them were dissatisfied with the rough working conditions. The Fedoskino Artel of Former Lukutin Factory Workers was founded in 1910, initially numbering ten craftsmen, later joined by several more people. The years of the revolution and the subsequent Civil War took a heavy toll on the craftsmen and, for that matter, on Russian life in general. Workshops often stood idle as a result of raw material and other shortages, and there was little demand for the finished products.
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That situation changed noticeably in 1923, when the All-Union Exhibition of Agricultural, Industrial and Cultural Products in Moscow, where Fedoskino wares were awarded the first degree diploma "for superb artistic skill" and another diploma "for preserving the craft and high cooperation." Artel's products were exported abroad and sent to international exhibitions. Fedoskino craftsmen were awarded the Paris Exhibition diploma in 1925 and the Milan Exhibition diploma in 1927.


Throughout the 1940s and 1950s the artel focused primarily on copying works by Vassily Perov, Vassily Surikov, Ilya Repin, Ivan Shishkin and other renowned Russian artists. Some pieces, such as Vasnetsov's "Alyonushka" were easily transposed onto the surface of caskets. However, as few easel paintings could be adapted lo the laws of miniature painting, the more creative artists came up with their own compositions. During that period V. D. Lipitsky, A. I. Kozlov and M. G. Pashinin emerged as original artists, who turned to Russian tales, such as "The Scarlet Flower", "The Tale of Tsar Saltan" and "The Snow Maiden", which was a new trend for the Fedoskino craft. Ever since that time Russian tales became a popular theme among Fedoskino artists, whose poetic images have lost none of their glamour.

Landscape miniatures gained prominence in the sixties. The artists deftly transform shimmering mother-of-pearl into glimmering water, sky at sunset or sunbeams piercing clouds. The winter landscapes with silvery snow, spring landscapes with a radiant sky at sunset and autumn landscapes with golden leaves... Traditional Fedoskino ornamentation of boxes reached extraordinary heights in the 1980s and 1990s. Today's Fedoskino skan' is incomparably richer than Lukutin's artless designs. Using a limited set of figured metal spangles - tiny circles, corners, crescents and stars - latterday craftsmen create an unlimited number of ornaments inscribed on the round or oval lid of a box, girdling its prominent sides or just framing paintings.

 Fedoskino painters also continue to develop genre miniatures. They have shown far more freedom in recent years in elaborating a multitude of themes. Unrestrained in conveying their feelings and ideas, they turn out hearty works of art. 

Tasks

7. Answer the questions.

1. Where is Fedoskino situated?

2. What does the word papier-mâché mean?

3. Enumerate all the purposes of the papier-mâché’s items.
4. What reason makes merchants manufacturing snuffboxes?

5. What was the first trademark like?

6. What main factories produced lacquer miniatures?

7. What pictures were common for Fedoskino lacquer miniatures?

8. Which diplomas were Fedoskino craftsmen and their masterpieces awarded? 

9. What has happened with the Fedoskino art in the 40s and 50s?

10.   When did the traditional Fedoskino ornamentation reach the highest heights?

2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. The secrets of making and painting papier-mâché lacquers have for 200 centuries now been passed from one generation to another.
2. The Lukutin and Vishnyakov workshops didn’t ever compete with and influence each other, exchanging craftsmen and production techniques.

3. Traditional Fedoskino ornamentation of boxes reached extraordinary heights in the 1940s and 1950s.
4. Fedoskino painters also continue to develop genre miniatures.
1. 3. Translate the following sentences into the English.
2. Не нужно говорить, что все виды шкатулок и коробочек из папье-маше, которые использовались для  хранения спичек, марок, карт, и, прежде всего нюхательного табака, были чрезвычайно популярными. 

3. Продукция артели экспортировалась заграницу и посылались на международные выставки.

4. Они изображали зимние пейзажи с серебристым снегом, весенние пейзажи с сияющм небом на закате и осенние пейзажи с золотыми листьями. 

5. С того времени русские сказки стали популярной темой среди художников Федоскино, чьи поэтичные изображения до сих пор не потеряли свой блеск.

4. Grammar. Find and write down in your copy-book all the Participles (I and II) and Gerund. Translate them. Write 7 your own sentences with them. 
5. Speak about the technique of manufacturing a papier-mâché item and their unique features. (Not less than 10 sentences.)
6. Speak about the Lukutin’s factory and his history. (Not less than 10 sentences.) 
6.  Speak about the Vyshnyakov’s factory and his history. (Not less than 10 sentences)

7. Make the Russian folk art much more popular! Describe any Fedoskino item you see in this book or find another picture with Fedoskino item on it and describe it. (Not less than 5 sentences).

8.  Match two parts of sentences.

	1. The village of Fedoskino, situated 40km north of Moscow on the picturesque banks of the Ucha River, ...
2. The secrets of making and painting papier-mâché lacquers ...
3. The French word "papier-mâché" (literally "chewed paper") ... 
4. The best jewellers were commissioned ...
5. The Lukutin factory also made things to order ...
6. Their conventional black background, small size, planar composition, romantic and allegorical scenes or sentimental portraits ...

7.  Lacquer miniatures of the Moscow region were made with the help ...
8. Miniature artists mastered and copied drawings, engravings, cheap folk prints and lithographs ...
	a. is well-rooted in the Russian language.
b. is Russia's oldest centre of lacquer miniature painting.
c. met perfectly well the aesthetic criteria of the age.
d. to make snuffboxes, which at limes cost a fortune.
e. which were sold in separate sheets and albums.
f. intended for wealthy merchants and the aristocracy.
g. have for 200 years now been passed from one generation to another.
of multi-layer oil painting on the primed papier-mâché surface with special lining.


6. Before reading

1. Read a sentence from a text and underline unknown words.

The beautiful meandering Tesa River continues to enchant with its full water in the spring, leafy groves, pine-tree forests and water-meadows covered with flower carpets in the summer, the felling golden leaves in the autumn and snow-laden boundless expanses in the winter. 
2. Read the text and write out all the unknown words in your copy-book. Translate the text.


Kholui

[image: image28.jpg]


The small town Kholui, known throughout the world as a center of papier-mache lacquer miniatures and famous in Russia in the past for its skilful icon painters, is thought to be one of the oldest settlements in the Vladimir-Suzdal Principality. Legend says that the settlement appeared in the 13th century, when the Russian land was invaded by the Tartar-Mongol nomads. When they seized and devasted Vladimir and the nearby villages, people sought refuge deep inside the woods and on the swamps. They settled along the banks of the Klyazma River, felling wood, rendering habitable those remote parts, ploughing land, breeding cattle, hunting and fishing. The local people built churches, cast bells and painted icons. In toil and prayer our distant ancestors thus gradually developed those parts, which looked attractive at any time of the year. The beautiful meandering Tesa River continues to enchant with its full water in the spring, leafy groves, pine-tree forests and water-meadows covered with flower carpets in the summer, the felling golden leaves in the autumn and snow-laden boundless expanses in the winter. The special charm of those parts did not go unnoticed and became a source of inspiration for local craftsmen.
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The first icon painters of Kholui were monks from the Trinity Monastery, who taught local craftsmen the art of icon painting. The monastery archimandrite Afanasy has given an order to choose in Kholui ten children aged 12 to 15 “…keen both of mind and of icon painting prowess, literate, and, giving them abode, food and clothes at the monastery, monk Pavel teaches them painting”. Kholui thus emerged in the late 17th century as the center of the icon painting tradition of the Trinity-Sergius Monastery. Icon painting developed fairly quickly in Kholui in the 18th century: demand grew from year to year. Exceptional gift and profound knowledge of the possibilities and methods of tempera enabled artists to produce wonderful works of art.
      In 1882, the Alexander Nevsky brotherhood founded in Vladimir and in Kholui, six-year drawing classes, which were later transformed into an icon painting school. Icon painting, drawing and painting within the framework of the Academy of Arts curriculum were taught there. The activity of the icon painting and drawing school (1882-1920) was quite fruitful. The Kholui icon painting and drawing school played an important role. Its most gifted graduated enrolled at the Academy of Arts or the Stroganov Art School in Moscow, did the book design for Moscow publishing houses and worked as graphic artists and painters.  The school also laid the groundwork for the development of modern miniature painting in Kholui. 
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Religion was persecuted and desecrated after the October 1917 revolution and the Civil War in Russia. Together with churches and cathedrals - historical and cultural monuments of the Russian people, remarkable icons and frescoes were also lost. Kholui's icon painting workshops were closed. Kholui painters had to look for jobs, painting houses, cars at railway stations, barges at piers, road milestones and swing-beam barriers. Excellent painters were for long unable to show their worth at that time of trouble and starvation and entertained bitter thoughts of art.

Under the circumstances it was necessary to find a new media to carry on the icon painting tradition. An idea emerged in Palekh to form an association of icon painters, who would use something other than an icon board or canvas and paint secular scenes instead of the images of saints and scenes from their lives. Palekh painters chose papier-mache, which was also used by craftsmen in the well-known village of Fedoskino outside Moscow. They borrowed the Fedoskino methods of making papier-mache articles and lacquering their surfaces, but used the icon painting technique to decorate their products. Kholui started to evolve its own style much later, when some of its painters returned home after long and fruitless quests and wandering across Russia. Encourages by example of Palekh and Mstera, the painters of Kholui formed an association in 1934 to try their hand in the new media. Icon painting school graduates, they were all talented professionals with vast experience.

The war which broke out in 1941, the temporary closure of the association and its art school. The mobilization to the front of gifted young artists capable of carrying on the cause of their predecessors largely delayed the development of Kholui lacquers. On a government decision a vocational art school opened in Kholui in 1943. Artists serving at the front and in the rear were summoned to teach there, and appropriations were made to equip the classrooms, to buy fire-wood, teaching aids, clothes and footwear for future students. Another graduate of the Leningrad Academy of Arts, U. A. Kukuliev was sent to Kholui. He worked as the association's artistic director and taught drawing and painting at the art school. The four-year program focused on miniature painting. 

Ever since that time Kholui became known as a center of lacquer miniatures, and museums, galleries, Russian trading houses and foreign firms showed keen interest in the works of its craftsmen. Kholui lacquers gained recognition. Its painters produced both unique works of art, which were bought by famous museums and displayed at exhibitions, and models used to make small batches for the market. 

Though less time consuming in execution, the latter nevertheless had well balanced compositions and expressive themes and images, were well done, elegantly beautiful and, what was of no small importance, quite affordable. 
 Lacquer miniatures are distinguished in multifarious Russian decorative, applied and folk art by their uniqueness and beauty, and the gift and craftsmanship of their creators. Handmade, labour-consuming and intricate, lacquer miniatures have much in common with easel painting. Nevertheless, these are pieces of applied art because painting here is utilitarian and inseparable with the object.

A lacquer miniature is an intimate type of art, the minute details of which may be missed in exhibition halls. Kholui miniatures are easily understood because they are realistic, decorative and focus on the portrayal of the personality. New times dictate new approaches to icon painting, nourished by a great love for Russia's past and present, in depth knowledge of the sources, the inspiration and talent of those who have undertaken the arduous and noble job of reviving the traditions of old Russian painting. Kholui craftsmen are once again going through a period of dissatisfaction with their present accomplishments. Their creative quests aim to breathe life into icon painting and to produce miniatures on biblical and Gospel themes. 

Tasks

8. Answer the questions.

11. What  is the small town Kholui famous for?
12. Who were the first icon painters of Kholui?
13. Where were monks from?

14. Why did the monastery archimandrite Afanasy give an order to choose 10 children?
15. Who founded in Vladimir and in Kholui, six-year drawing classes in 1882?
16. Why did the Kholui icon painting and drawing school play an important role in the 19th century?
17. What was the reason of Kholui's icon painting workshops’ closing?
18. What idea was emerged in Palekh?
19. What kind of methods did they borrow from the Fedoskino?
20. When did Kholui start to evolve its own style?
21.  What did the painters of Kholui form an association in 1934?
22. Why are Kholui’s miniatures easely understood?
2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. After the Civil War together with churches and cathedrals remarkable icons and frescoes were also lost. 
2. A center of papier-mache lacquer miniatures is thought to be one of the oldest settlements in the Kazan.
3. Its most gifted graduated enrolled at the Academy of Arts or the Stroganov Art School in Sankt-Petersburg.
4. After the October 1917 revolution and the Civil War religion was persecuted and desecrated in Russia.
5. Icon painting school graduates, they were all untalented professionals with vast experience.
1. 3. Translate the following sentences into the English.

2. Ввиду обстоятельств было необходимо найти новое средство, чтобы продолжать традиции иконописи.
3. Они позаимствовали у мастеров Федоскино методы создания изделий из папье-маше и лакирования их поверхности, но использовали технику иконописи для украшения своей продукции. 
4. Мобилизация на фронт одарённых молодых художников, способных продолжать дело своих предшественников надолго отодвинула развитие миниатюр Холуя.
5. Ю. А. Кукулиева послали в Холуй и он работал в качестве художественного директора и преподавал черчение и рисование в художественной школе.

6. Четырёхлетняя программа была сосредоточена на лаковых миниатюрах. 
4.  Match two parts of sentences.

	1. Kholui painters had to look for jobs, 
2. Handmade, labour-consuming and intricate, lacquer miniatures …
3. People sought refuge deep inside ...
4. The special charm of those parts did not go unnoticed...
5. Kholui thus emerged in the late 17th century ...
6. The school also laid the groundwork for ....
7. In toil and prayer our distant ancestors thus gradually developed those parts, 
8. On a government decision a vocational art school …
	a. the woods and on the swamps.
b. opened in Kholui in 1943.
c. have much in common with easel painting.
d. painting houses, cars at railway stations.
9. which looked attractive at any time of the year.
e. the development of modern miniature painting in Kholui. 
f. and became a source of inspiration for local craftsmen
g. as the center of the icon painting tradition of the Trinity-Sergius Monastery.


5. Speak about the Kholui’s history, using the following dates: (Not less than 15 sentences.) 

13th century; the late 17th century; the 18th century;  1882; 1882-1920; 1917; 1934; 1941; 1943.
6.  Speak about the activity of the icon painting and drawing school (1882-1920). (Not less than 10 sentences)

7. Make the Russian folk art much more popular! Tell your friends about the uniqueness of Kholui’s lacquer miniature(Not less than 5 sentences).

8. Grammar. Find and write down in your copy-book all the Participles (I and II) and Gerund. Translate them. Write 7 your own sentences with them.
7. Palekh
1. Read the text and write out all the unknown words in your copy-book. Translate the text.

The art of Palekh is a part of the world culture. Lacquer miniature which appeared in the beginning of the 20th century oil the basis of old Russian painting brought Palekh a world fame. Before that for 3 centuries Palekh was known in Russia as one of the great centers of icon-painting. After the revolution of 1917, because of persecution religion, former painters started to look for new jobs where they could use their experience. The decision was found thanks to a unique talent of Ivan Golikov and a talent for organisation of his brother-in-law A. Glazunov. Using experience of Lukutino miniature and art traditions of old Russian painting, Golikov started to create miniatures. His charming and original works fascinated his former colleagues. Even their first works found a broad response among experts and public in Russia and abroad. First exhibitions of Palekh in Paris and Venice made a sensation. Golikov's miniatures, in spite of their small size, expressed a spirit of time rather well. His couples, troika driving, rendezvous, dances, battles, beautiful in form and colour, were full of dynamic rhythm, reflecting the time of rapid changes.

Painting Artel. Thus a new page in the history of the craft has been opened, and soon lacquer miniature got world recognition. Folklore way of thinking, richness of content, figurativeness - that's a typical feature of the traditional Palekh art. Folklore energy always fed and is still feeding the art of miniaturist-painters. Genre motifs, as a rule, have retrospective character, it is not only the tribute to historical memory, poetization of the past, but a search of harmony in eternal themes. There they express the charm and appeasing beauty of ordinary human deeds and fun Classical literary works towards which every generation of Palekh painters turns their attention every time sound differently when expressing our reality. Every time well-known masterpieces find new life. 

Every artist «reads» one and the same fabula differently and adds not only his emotional perception and professional fulfillment but also makes image in his own way, introduces different nuances, thus reaching a sharp contemporary expression of a theme. 

Mastering Palekh painting technique is a durable and hard work which permits to create painting corresponding to a high image of Palekh. Learning at Palekh art school for 5 years, future artists get to know elements of the craft and only later, after many years of work together with experienced teachers, step by step, they master the essence of the image structure of the Palekh miniature, certainly mastering the painting technique. 

Future artist starts his training from copying the works that lets him to bring the painting skill to perfection. At the same time, he tries to create his own composition, developing the image-bearing way of thinking. Without it a painter is condemned to make merely copies, only changing and modifying them a little.

In Palekh there live several dynasties of painters who continue the work of their parents and grandparents. Many couples, when both of them are painters and also children are painters show the best result of the joint art. In this hereditary succession we see one of the conditions of viability of Palekh art and its development in future. In spite of great changes in the art of Palekh artists, miniature still justifies an epithet «fairy». This is expressed not only in predominance of fairy-tale themes, but in a structure of images itself, which are full of loft fantasy poetry. The most popular motif of Palekh miniature always was and still remained an image of Zhar-Ptitsa (Fire-Bird). Fairy-tale characters were looking for the bird which was not only a symbol of beauty thanks to its sunlight feathering, but also a symbol of eternal youth and happiness. Zhar-Ptitsa for decades was an emblem of Palekh art, reflecting the essence of beautiful and young art existing in spite of all historical and life shocks. Palekh lacquer miniature is not only the embodiment of historical memory and national originality of the nation.

Tasks

9. Answer the questions.

1. When did lacquer miniature appear?
2. Why did the former painters look for new jobs?
3. Who found a decision of this dilemma?
4. Why did the First exhibitions of Palekh in Paris and Venice make a sensation?
5. How many years did they learn at Palekh art school?
6. Call all the motifs used in Palekh works.
7. What is the most popular motif of Palekh miniature?
2. True or false? Use the statements: It is true\It is false\I can’t agree with it. Explain your answer if you don’t agree with the statement.

1. Ivan Golikov was A. Glazunov brother-in-law.

2. Folklore energy always fed and isn’t still feeding the art of miniaturist-painters.
3. Learning at Palekh art school for 5 years, future artists get to know elements of the craft and at the same time became famous.
4. Without developing the image-bearing way of thinking a painter is condemned to make merely copies, only changing and modifying them a little.
1. 3. Translate the following sentences into the English.

2. Миниатюры  Голикова, несмотря на их небольшой размер, довольно хорошо выражали дух своего времени. 
3. Его пары, поездка на тройке, танцы, рандеву, битвы, прекрасные по форме и цвету, были полны динамичного ритма, отражающего время стремительных перемен. 
4. Фольклорный способ мышления, богатсво содержания, фигуральность – это типичный призн к традиционного искусства Ралеха.
5. Каждый раз хорошо-известные шедевры находят новую жизнь. 

6. Каждый художник «прочитывает» один и тот же сюжет по-разному и добавляет не только своё эмоциональное восприятие и профессиональное исполнение, но также выполняет изображение своим собственным способом. 
7. Он вводит различные нюансы, тем самым обогащая резкое современное выражение темы.
4.  Complete the sentences with the following words and expression:

	images   characters    justifies embodiment    way of thinking    epithet feathering    predominance    lacquer    emblem    in spite of    eternal   dynasties


1. Palekh .... miniature is not only the ... of historical memory and national originality of the nation.
2. Zhar-Ptitsa for decades was an ... of Palekh art, reflecting the essence of beautiful and young art existing ... all historical and life shocks.
3. Fairy-tale  ... were looking for the bird which was not only a symbol of beauty thanks to its sunlight ..., but also a symbol of ... youth and happiness.
4. This is expressed not only in ... of fairy-tale themes, but in a structure of ... itself, which are full of loft fantasy poetry.
5. In spite of great changes in the art of Palekh artists, miniature still ... an ... «fairy».
6. In Palekh there live several ... of painters who continue the work of their parents and grandparents.
7. At the same time, he tries to create his own composition, developing the image-bearing ... .
5. Speak about the most common Palekh motifs. (Not less than 10 sentences)
6.  Speak about the Painting Artel (Not less than 10 sentences)

7. Make a dialogue. Discuss the uniquess of Palekh miniature. (Not less than 7 phrases from each opponent) 
Dictionary

1. abundance n изобилие, избыток (of); множество, богатство.

2. accomplishment n 1) выполнение, завершение, достижение; 2) pl образование, знание; 3) внешний лоск, хорошие манеры; 4) благоустройство.

3. acquire v 1) приобретать; 2) достигать, овладевать (каким-либо навыком. 

4. admire v любоваться, восхищаться.

5. adorn v украшать.

6. afford v 1) давать, приносить (урожай); 2) (быть в состоянии) позволять себе.

7. aid 1. v  помогать; 2. n 1) помощь; 2) помощник; 3) pl ист сборы, налоги; 4) приспособления.

8. akin a predict. сродни; сродный, близкий, родственный.

9. alien 1. а 1) иностранный; 2) далёкий от; несвойственный, чуждый (to, from); 2. n чужестранец, иностранец.

10. amusing а забавный, смешной, занимательный.

11. anvil n наковальня; on (upon) the a. перен. в работе, в подготовке, в процессе рассмотрения.

12.  appellation n имя, название.

13. approach 1. v 1) приближаться, подходить; 2) делать предложения, начинать переговоры, 2. n 1) приближения, 2) подступ, подход.

14. arable a пахотный; 2. n пашня, пахота.

15. arduous a 1) трудный; 2) энергичный; ревностный; 3) крутой, недоступный.

16. artist n 1) художник

17. artistic(al) a артистический; художественный.

18. ash n  зола, пепел; to burn to –s сжигать до тла; to turn to dust and –es разлететься в прах (о надеждах).

19. astonish v удивлять; изумлять.
20.  astound v поражать, изумлять.
21. auxiliary 1. а вспомогательный, добавочный, обслуживающий; 2. n помощник.

22. awards 1. v присуждать, награждать; 2. n премия.

23. barrel 1. n 1) бочка, бочонок; b. head дно бочки; b. house, b. shop am. sl. трактир, кабак, пивная; 2) цилиндр, барабан, вал; 2. v разливать по бочкам.

24. bearing I n 1) произведение на свет, 3) плодоношение, 4) поведение, манеоа держать себя, 5) терпение; 6) отношение, значение; 7) тех. подшипник, 8) тех. опора, точка опоры.

25. bell 1. n 1) колокольчик, 2) бубенчик, звонок; 2. v снабжать колоколами, колокольчиками.

26. birch n берёза.
27. blacksmith n кузнец.
28. bloom 1. n 1) цвет, цветение; цветущая часть растений; in b. в цвете; 2) расцвет; 3) румянец; 2. v 1) цвести; 2) перен. расцветать.

29. bow 1. v 1) гнуть, сгибать; 2) подчиняться; 3) преклоняться; 2. n 1) лук, 2) дуга 3) радуга; 4) бант; 5) арка.

30. bowl n 1) кубок, чаша; 2) чашка; 3) ваза (для цветов); 4) полая часть чего-либо похожего на чашу; углубление (ложки, подсвечника и т.д.).

31. braided 1. v 1) плести; 2) обшивать тесьмой, шнурком; 3) заплетать, 4) тех. оплетать, обматывать (провод); 2. n 1) шнурок, тесьма, галун; 2) коса (волос).

32. brew v 1) варить (пиво); 2) смешивать, приготовлять; заварить; 3) затевать (ссору и т.п.); 4) назревать, надвигаться.

33. bridegroom n жених, новобрачный.
34. brush 1. n 1) щётка; 2) кисть; перен. искусство художника; 3)хвост (особ. лисий); 4) чистка щёткой; 2. v 1) чистить щёткой; 2) причёсывать.

35. burst 1. v лопаться, взрываться, разрываться; 2) разрушать, разламывать, вскрывать; b. into blossom расцветать; b. into flame вспыхнуть пламенем; 2. n 1) взрыв; 2) вспышка (пламени, энергия) 3) внезапное появление.

36.  bursting 1. n взрыв, разрыв, растрескивание; 2. a разрывной.

37. canvas n 1) холст, парусина, брезент; 2) собир. паруса; 3) картина; 4) канва.

38. capable а 1) способный; одарённый; умелый; 2) поддающийся; допускающий что-л.; 3) способный (на что-л. дурное).

39. casket n шкатулка.

40. celestial 1. а 1) небесный; 2) великолепный; добродетельный, милосердный; 2. n небожитель.

41. charge in c. of подчинённый, порученный кому/чему-л.

42. china 1. n фарфор, фарфоровые изделия; 2. a фарфоровый.

43. cinnabar n киноварь.

44. closure  n 1) закрытие; смыкание; 2) перегородка.

45. clump 1. n 1) глыба, комок, связка; 2) (изолированная) группа (деревьев); 3) чурбак; 2. v сажать группами.

46. colourful а цветной.

47. colouring n 1) красящее вещество; 2) колорит; раскраска; 3) краски (художника); умение (художника) пользоваться красками; 4) цвет (лица, волос и т. п.).

48. colourless a бесцветный, бледный.

49. condemn v 1) осуждать; порицать; 2) браковать, признавать негодным.

50. consume v 1) потреблять, расходовать; 2) истреблять; 3) расточать (состояние, время); 4) чахнуть.  

51. contain v 1) содержать в себе, вмещать; 2) сдерживать (неприятеля, свои страсти).

52. contemporary 1. а 1) современный; 2) одновременный; 2. n 1) современник; 2) сверстник.

53. counter n прилавок, стойка; to serve behind the c. служить в магазине.
54. counterbalance 1. n противовес; 2. v уравновешивать, служить противовесом.

55. craftsman n 1) мастер; ремесленник; 2) художник; мастер.

56. curious а 1) любопытный; 2) любознательный; странный, курьёзный; 3) уст. тщательный, искусный, изящный, изысканный.

57. curl 1. v 1) завивать(ся); вить(ся) (о волосах); крутить; 2) витья, клубиться (о дыме, облаках); 2. n 1) локон, завивка; pl вьющиеся волосы; 2) завиток, спираль, кольцо (дыма); 3) вихрь, завихрение.

58. cutter n 1) резчик (по дереву, камню); 2) закройщик; 3) режущий инструмент или станок; резец; резак; фрезер; бур.

59. deed n дело, действие, поступок, факт.

60. delay 1. v 1) задерживать; 2) откладывать; 3) медлить, замедлять; 2. n 1) задержка, препятствие: 2) отлагательство; отсрочка; 3) замедление; промедление.

61. delicacy n 1) деликатность, щепетильность; 2) утончённость; тонкость; 3) нежность (красок, оттенков); 4) хрупкость.

62. delightful а восхитительный, очаровательный. 
63. depict v 1) рисовать, изображать; 2) описывать.

64. depth n 1) глубина, глубь; 2) сильная степень чего-л., густота (цвета, краски); 3) середина, -s of a forest чаща леса.

65. derive v 1) происходить; 2) устанавливать происхождение; производить от; выводить; 3) получать, извлекать; 4) наследовать (from).

66. devise 1. v 1) придумывать; изобретать; 2) завещать (недвижимость); 2. n 1) завещание, завещанное имущество; 2) изобретение. 

67. devoid a лишённый чего-л.; свободный от чего-л (of).

68. dissimilar a непохожий, несходный, разнородный.

69. distinguish v 1) различать, разглядеть; 2) видеть или проводить различие, различать; 3) отмечать; 4) выделять, отличать; to d. oneself (by) выделяться, отличаться, стать известным.

70. diverse а 1) иной, отличный (от); 2) разнообразный, разный.

71. draft 1. n 1) чертеж, план; эскиз, рисунок; 2) проект, набросок; 2. v делать чертёж, составлять план; законопроект, набрасывать черновик.

72. durable a 1) прочный; 2) длительный; долговременный.

73. earthenware n глиняная посуда, гончарные изделия, керамика 

74. easel n мольберт.

75. embodiment n 1) воплощение; 2) объединение.
76. embody v 1) воплощать, изображать, олицетворять; 2) объединять, включать.

77. emphasize v 1) придавать особое значение; подчёркивать; 2) делать особое ударение (на слове, тактике).

78. encounter 1. v 1) встречать(ся); 2) сталкивать(ся); иметь столкновение; 3) наталкиваться (на трудности) 2. n 1) неожиданная встреча; 2) столкновение, схватка, стычка.

79. enormous а громадный, огромный.
80. envelop v 1) закутывать, окутывать (in); 2) воен. окружать.

81. epithet n эпитет.
82. equip n 1) снаряжать, экипировать; 2) наряжать, 3) снабжать необходимым (знаниями, подготовкой).

83. essence n 1) сущность, существо; in e. по существу; 2) существование; 3) экстракт, эссенция, духи.

84. eternal а 1) вечный; 2) неизменный, твёрдый.

85. evolve v 1) развивать(ся), развёртываться; эволюционировать; 2) выделять (газы); издавать (запах).

86. excessive а чрезмерный.
87. exhibition n 1) показ, проявление; 2) выставка; 3) стипендия.

88. exist v 1) существовать; 2) находиться, быть.

89. exquisite 1. а 1) изысканный, утончённый; 2) прелестный; 3) острый, чрезмерный; 2. n фат, щёголь.

90. extent n 1) протяжение, размер; 2) мера, степень.

91. fabulist n 1) баснописец; 2) выдумщик.
92. familial 1. а близкий, хорошо знакомый, привычный, обычный; 2. n близкий друг.

93. feather 1. n 1) перо; оперение; 2) дичь; 3) трещина (в драг. камне); 4) тех. скос, выступ, гребень; шпонка, шип; 2. v 1) украшать(ся) перьями; 2) оперяться, опушаться; 3) тех. соединять на шпунт или шпонку.

94. feature 1. n 1) особенность, характерная черта, признак, свойство, деталь; 2) (pl) черты лица; 3) местный предмет, подробность рельефа местности; 2. а изображать, рисовать, набрасывать.

95. flash 1. v 1) сверкать; давать проблески; вспыхивать; 2) быстро промелькнуть, пронестись; 3) мелькать; 2. n 1) вспышка, проблеск; 2) in a f. в один миг, в мгновение ока; 3) внешний, показной блеск; 3. а 1) показной, безвкусный, кричащий; 2) фальшивый.

96. flourishing а 1) здоровый, цветущий; 2) процветающий.

97. flux 1. n течение, поток; 2. v плавить, расплавлять, растоплять.

98. foppish а фатоватый, пустой.
99. former 1.  n 1) составитель, творец, создатель; 2) тех. то, что придает форму, шаблон, модель, лекало.

100. fruitless а 1) бесплодный; 2) перен. бесполезный.

101. fulfilment n выполнение, исполнение, осуществление.

102. full-fledged а законченный; развившийся.

103. gain 1. v 1) зарабатывать, добывать; 2) выигрывать, добиваться; 3) получать, приобретать; 4) достигать, добираться; 5) извлекать выгоду, улучшаться. 2. n 1) увеличение, прирост, рост; 2) прибыль, выигрыш; 3) доходы; 4) нажива, корысть; 5) тех. вырез, гнездо.

104. garment 1) предмет одежды; 2) pl одежда; 3) покров, одеяние.

105. generalize v 1) обобщать; 2) распространять, вводить в общее употребление.

106. generate v 1) порождать, вызывать; 2) производить, генерировать. 

107. gild v 1) золотить; 2) украшать.

108. graceful а 1) грациозный; изящный; 2) приятный.

109. grant 1. v 1) соглашаться, дозволять; 2) дарить, жаловать; 3) допускать; 2. n 1) дар, официальное представление; 2) уступка, разрешение, согласие.hamlet n деревня, деревушка.

110. hammer 1. n  молоток, молот, молоточек; 2. v 1) вбивать, пробивать; 2) ковать, чеканить; 3) ударять бить.

111. handed down from participle II унаследованный от … .
112. handicraft n 1) ремесло; ручная работа; h. industry ремесленное производство; кустарное производство; 2) искусство в ручной работе;

113. hatchet n 1) топорик, топор; 2) большой нож, резак, сечка.

114. haymaking  n сенокос; h. season время сенокоса.

115. hem 1. n рубец, кайма, кромка; 2. v  1) подрубать; 2) окаймлять, окружать, ограничивать.

116. hereditary а 1) наследственный; 2) традиционный.
117. hint 1. n 1) намёк; 2) краткий совет; 2. v намекать (at).

118. hops 1. n хмель; 2. v собирать хмель.

119. humble 1. а 1) скромный, 2) простой, бедный; 3) покорны, смиренный; 2. v унижать, смирять.

120. impart  v 1) давать, придавать; 2) сообщать, передавать (новости, знания).

121. infusev 1) вливать (into); 2) перен. вселять, возбуждать, придавать; 3) заваривать (чай); настаивать (травы).

122. inhabitant n житель; обитатель.
123. inseparable а неотделимый, неразлучный; неразделимый.

124. instantly adv немедленно, тотчас.
125. interrupt v 1) прерывать, вмешиваться; 2) препятствовать, мешать, преграждать.

126. intricate а запутанный, сложный, затруднительный.

127. item n 1) каждый отдельны предмет; пункт, параграф, статья (счёта, расхода); вопрос (на повестке заседания); номер (программы и т.п.); 2) газетная заметка, новость, сообщение.

128. joint 1. n 1) место соединения; соединение; стык; тех. сращивание, паз, шов, шарнир; 2) составная часть чего-л.;  2. а соединённый, общий, совместный; 3. n  сочленять, соединять при помощи вставных частей; колен.

129. jug n кувшин.
130. kerchief n платок (головной); косынка, шарф.

131. labour 1. n работа, труд; усилие; 2. v 1) трудиться, работать; 2) прилагать усилия, добиваться (for); 3) подвигаться вперёд медленно, с трудом (along, through); 4) быть в затруднении, тревоге, страдасть от чего-л.; 5) кропотливо разрабатывать, вдаваться в мелочи.

132. landscape n ландшафт, пейзаж.
133. landscape-painter n пейзажист.
134. lavish 1.  a 1) щедрый, обильный; 2) расточительный (of, in); 2. v 1) быть щедрым; 2) расточать.

135. lean I 1. a 1) тощий, худой; 2) постный (о мясе); 3) скудный.

136. lean II 1. v 1) наклоняться (вперёд, над и т.п.: forward; over); 2) прислоняться, опираться (on, against); 3) полагаться на что-л., основываться на чем-л. (on, upon); 4) иметь склонность (to, towards); 2. n наклон.

137. leaning n 1) склонность (to); 2) сочувствие, симпатия; 3) уклон.

138. leisurely 1. а 1) медленный, неторопливый; 2) досужий; 2. adv не спеша.

139. liken v 1) уподоблять (to); сравнивать (to, with, together); 2) редк. делать похожим, схожим; придавать сходство.

140. lime 1. n 1) известь; quick l., burnt l. негашеная известь; slack l., slaked l. гашеная известь; 2. n белить известью.

141. lining n 1) подкладка; внутренняя обивка; 2) облицовка (камнем); опалубка; грунтовка; обивка; обкладка; футеровка; 4) выпрямление, выравнивание.

142. lusty а здоровый, сильный.

143. mane n 1) грива; 2) космы.

144. multifarious а разнообразный.

145. naive a 1) наивный, простоватый; 2) безыскусственный.

146. niello n итал. 1) чернь ( на металле); 2) работа чернью на серебре; 3) изделие с чернью.

147. nourish v 1) питать, кормить; 2) перен. питать, лелеять (надежду и т.п.).

148. oblong 1. а продолговатый; удлинённый; 2. n продолговатая фигура или предмет.

149. origin n 1) источник, начало; 2) происхождение.

150. output n 1) тех. производительность; мощность, отдача; ёмкость; 2) продукция, продукт, выпуск, выработка.

151. outset n 1) отправление, начало; at the o. вначале; from the o. с самого начала; 2) устье шахты.

152. owe v 1) быть должным кому-л., быть в долгу перед кем-л.; 2) быть обязанным.

153. paint 1) n 1) краска; окраска; 2) румяна; 2. v 1) писать красками, заниматься живописью; 2) красить, окрашивать; расписывать (стену и т.п.); 3) описывать, изображать (in); 

154. painter n 10 живописец; художник; 2) маляр.

155. painting n 1) живопись; 2) роспись; картина; 3) окраска; 4) малярное дело.

156. patch 1. n 1) заплата; 2) обрывок, лоскут; клочок; 3) пятно неправильной формы; 2. v 1) латать; чинить; 2) заделывать кое-как; 3) улаживать (up).

157. pattern 1. n 1) образец, пример; модель; шаблон; образчик; 2) форма; система; положение; 3) выкройка; to take a p. of скопировать; снять выкройку с (чего-л.); 4) узор (на материи и т. п.); 5) стиль; характер; 6) тех. лекало; 7) attr. образцовый, примерный; 2. v 1) следовать примеру, копировать (after, upon); 2) украшать узором.

158. path n 1) тропинка, дорожка, тропа; 2) путь, стезя; 3) линия поведения или действия; 4) траектория.

159. peculiar 1. a 1) принадлежащий или свойственный исключительно кому/чему-либо (to); личный, собственный; 2 ) специфический; особенный, своеобразный; 3) странный, эксцентричный; 2. n 1) личная собственность; 2) особая привилегия. 

160. perception  n восприятие, ощущение, осознание, понимание.

161. perform v 1) исполнять, выполнять, совершать; 2) представлять, играть, исполнять (пьесу);

162. permit 1. n 1) позволять, разрешать; 2) допускать (of); 2. n разрешение; 2) пропуск.

163. polish 1. v 1) полировать, шлифовать, наводить лоск, глянец; 2) отёсывать, делать изысканным; 3) воронить (сталь); 2. n 1) глянец, 2) полировка, шлифовка, чистка; 3) перен. лоск, изысканность, отделка.

164. predominance n превосходство, преобладание, господство.

165. preserve 1. v 1) сохранять, охранять; 2) заготовлять впрок, консервировать; 3) охранять от браконьеров; 2. n консервы, варенье.

166. prosper v 1) процветать, преуспевать; 2) благоприятствовать.

167. pushbutton n кнопка.
168. purpose 1. n 1) намерение, цель; 2) результат, успех; 2. v иметь целью, намереваться.

169. quest 1. n 1) поиски; 2) искомый предмет; 2. v искать.

170. range n ряд; линия (домов); цепь.

171. ravage 1. n опустошение; разрушительное действие (обыкн. pl); 2. v опустошать; разорять;

172. regard 1. v 1) смотреть на кого/что-л.; 2) обращать внимание, считаться с кем/чем-л.; 3) считать, рассматривать; 4) относиться; 5) касаться, иметь отношение к кому/чему-л.; 2. n 1) взгляд, взор; 2) внимание, забота; 3) уважение, расположение (for); 4) поклон, привет; 5) отношение; in (with) r. to относительно.

173. rejection n 1) отражение; 2) отказ; 3) отсортировка, браковка.

174. remain 1. v 1) оставаться; 2. n pl 1) остаток, остатки; 2) реликвии, следы прошлого; 3) останки, прах; 4) посмертные произведения.

175. responsible а 1) ответственный перед кем-л. (to); за что-л. (for); ответственный, разумный.

176. restore v 1) восстанавливать; 2) возвращать (на прежнее место); отдавать обратно; 3) реставрировать (картину и т.п.); 4) реконструировать.

177. restorer n реставратор.

178. sample 1. n 1) образец, образчик, проба; 2) шаблон; модель; 2. v 1) отбирать образчики; 2) пробовать, испытывать.

179. saw 1. n пила, пилка; 2. v пилить(ся); распиливать.

180. scarf I n 1) шарф; 2) галстук.

181. scarf II v 1) резать вкось, скашивать, отёсывать край, углы; 2) делать пазы, выемки; 3) стр. соединять в замок, сращивать; 2. n 1) скос, косой край или срез; 2) стр. соединение замком.

182. secular 1. а 1) вековой; 2) происходящий раз в 100 лет; 3) мирской, светский; 2. n 1) мирянин; 2) священнослужитель, принадлежащий к белому духовенству.

183. set up v 1) воздвигать; учреждать; 2) начать (или помочь начать) предприятие; 3) причинять (боль и т.п.); 4) снабжать, обеспечивать (чем-л. – to, with); 4) поднимать (шум); 5) выдвигать (теорию); 6) восстанавливать (теорию); 7) выдавать себя за (for); 8) тип. набирать.

184. shimmer 1. v мерцать; 2. n мерцание, мерцающий свет.

185. sketch 1. n 1) эскиз, набросок, кроки; 2) беглый очерк; отрывок.

186. skilful a искусный, умелый; хорошо сделанный.

187.  slender а 1) тонкий, стройный; 2) скудный, слабый.

188. slope 1. n 1) наклон, склон, скат; 2. v 1) клониться, иметь наклон; отлого подыматься (up) или опускаться (down)$ 2) ставить в наклонное положение; 3) скашивать; срезывать 

189. smooth 1. а 1) гладкий, ровный; 2) плавный, спокойный; 3) вкрадчивый; 2. n 1) приглаживание; 2) гладкая поверхность; 3. v 1) приглаживать, сглаживать(ся); разглаживать(ся) (out, over, down, away); 2) смягчать, смазывать (over); 3) успокаивать(ся) (down); 4) тех. полировать, шлифовать, лощить.

190. soulful а эмоциональный, сентиментальный.
191. spotting 1. n 1)пятно, пятнышко; крапинка; 2) крапчатая материя; 2. v 1) пятнать, пачкать, покрывать(ся) пятнами; 2) перен. пятнать (позором).

192. spotted а пятнистый, крапчатый.

193. spotty а 1) пятнистый; пёстрый; 2) прыщеватый.

194. stable I а устойчивый, стойкий; прочный, твердый; стабильный.

195.  stable II 1. n  конюшня, хлев; 2. v ставить или держать в конюшне или в хлеву.

196. stalk n 1) стебель, черенок; 2) зоол. ножка; 3) ножка (рюмки и т.п.); 4) ствол (пера); 5) фабричная труба.

197. stalwart а 1) рослый, здоровенный, дюжий; 2) стойкий, верный, решительный.

198. stand out v 1) выделяться, выступать ( s. o. against выделяться на фоне); 2) не сдаваться, держаться, добиваться (for).

199. stirring a волнующий; s. times времена, полные событий.

200. store 1. n 1) запас, изобилие; in s. наготове, про запас; to set (great) s. by придавать (большое) значение; (высоко)ценить; 2) pl запасы, припасы, имущество, 3) склад, пакгауз; 4) универмаг. 2. v 1) снабжать, наполнять (with); his mind is well –d with knowledge он очень сведущ; 2) запасать, откладывать; 3) отдавать на хранение; хранить на складе; 4) вмещать.

201. stratum n (pl strata) слой, пласт.
202. stroke n штрих, мазок, черта.
203. striking а (по)разительный, замечательный.

204. sublime 1. а 1) величественный, возвышенный, грандиозный; 2) гордый, надменный; 2. n the s. возвышенное, великое.

205. succession n 1) последовательность; in s. подряд; 2) непрерывный ряд; 3) преемство; преемственность, право наследования.

206. summon v 1) вызывать ( на суд); 2) требовать исполнения чего-л.; 3) созывать.

207. supplement 1. n добавление, дополнение, приложение; 2. v пополнять, добавлять.

208. sweetmeat n конфета; леденец.
209. stretch v растягивать(-ся); вытягивать(-ся); удлинять; тянуть(-ся); распространять(ся); раскидывать (руки); 2) натягивать; 3) увеличивать, усиливать; 4) преувеличивать; 2. n 1) вытягивание, растягивание, удлинение, напряжение; 2) натяжка; 3) протяжение, простирание; пространство; s. of open country открытая местность. 

210. stroll 1. v прогуливаться, бродить; 2. n прогулка. 

211. thaw 1. v 1) таять, оттаивать; 2) растоплять (снег и т.п.); 2. n 1) оттепель, таяние; 2) простота; сердечность.

212. threat n угроза.

213. threaten v грозить, угрожать.

214. tool 1. n рабочий (ручный) инструмент; резец; 2. v 1) действовать (орудием, инструментом); 2) обтёсывать (камень); обрабатывать металл резцом; 3) вытеснять узор (на переплёте).

215. utensil n посуда, утварь; письменные принадлежности.

216. variety n 1) разнообразие; многосторонность; 2) ряд, множество; for a v. of reasons по целому ряду причин.

217. varnish 1. n 1) лак; 2) глянец; 3) перен. лоск; 4) перен. затушевывание; 2. v 1) лакировать; покрывать лаком (over); 2) придавать лоск.

218. vast а обширный, громадный.
219. vermilion 1. n 1) киноварь; 2) ярко-красный цвет; 2. а ярко-красный; 3. v 1) красить киноварью; 2) окрашивать в ярко-красный цвет.

220. viable а жизнеспособный.
221. weave v 1) ткать; 2) плести, вплетать.

222. welfare n благосостояние, благоденствие; w. work – работа по улучшению культурно-бытовых условий; w. centre – пункт бытового обслуживания.

223. willow n ива.

224. yearn v 1) томиться, тосковать (по кому/чему-л. – for, after); 2) жаждать, стремиться (к чему-л. – to, towards).
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